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impossible: like a zombie, you have 
no will of your own. For this unique 

magazine bears the fatal fascination 

Chaney’s 150 pictures, how many quarts of blood Bela Lugosi drank in 
DRACULA, and 10,000 other amazing facts about fantastic monsters? 
For every tick there’s a tock. If you want to know what makes monsters 


YOU'RE STUCK! 

) V g rs of beauty for the beast, of monsters 
for maidens fair and monster-makers 
unfair. 

tick, why they’re such a click and even why YOU get such a kick out of 
them, you’ve come to the right magazine. 

That isn’t all. With the purchase of this book you are entitled to be the 


The stuff this magazine is printed 
on, which looks so much like ordinary 
black printer’s ink, is actually glue. 
YOU CANNOT PUT THIS MAG- 
AZINE DOWN! 
Try as you may to struggle, it is 

Did your last date call you a monster? Do your friends think you're 
horrible? On Halloween do they say “take off your mask, Frankenstein” 
when you're not wearing a mask? 

Wives: do you consider your husband a Jekyll & Hyde? 

Husbands: do you sometimes wish you were the Invisible Man? 

EVERYBODY: do you know all the faces of Frankenstein, about Lon 
first on your block to introduce the great new saying that will soon be 
sweeping the country. When your beast friend starts giving you a bad time 
or a big lip about something you just said or did, take my tip: just shrug 
your head nonchalantly and stop him cold in his cracks with, “Well, that’s 
how the monster mumbles.” 

Take it from the man who owns one. 

Yours gruely, 
THE EDITOR 





medicine 
men 
prefer 


monster 
men 


Doctor, I feel run down.” 

The doctor looked at his patient 
and could easily understand why. 
The blood dripping on the floor, the 
tire marks across his face, were 
symptoms that told the doctor that 
the man had just been hit by a two 
ton truck. 

“Pull yourself together, go out and 
see a good horror movie,” the doctor 
prescribed. “It will make a new man 
of you.” 

Fantastic? Improbable? Who can 
say. The day may not be so far dis- 
tant when vitamins will be replaced 
by vita-monsters, anti-histamines by 
haunty-histamines, and the common 
aspirin tablet by a chill-pill called 
GASPirin. 

Un-tranquilizers! Chilltowns in- 
stead of Miltowns. 

That emotional health and mental 
stability may be improved by subject- 
ing oneself to safe shocks is the con- 
clusion shared by a number of psy- 
chiatrists and anthropologists. 
Makers of monster movies need make 
no apology for the quivers they send 
coursing up and down spines. There 
may be more therapy,in a theramin- 
filled fright-film than meets the eye 
—or the ear. 

Long before horror movies the 
monsters were among us. In an- 
cient Greek dramas it would be dif- 
ficult not to note at once that ghosts 
and ghastly events were part and 
parcel of many a play. 


Among the Mutants there is a prov- 
erb, “Two heads are better than 
none,” but looking at this mutant’s 
face lift job, one wonders if he had 





A rare photo of Boris Karloff with 
the skeleton in his closet. This is un- 
usual because Karloff usually haunts 
his own closet. 


a vampire 
a day 
keeps the 
doctor away 


The great philosopher Aristotle defined the 
basic function of drama as “filling an audi- 
ence with terror so as to cleanse its emo- 
tions.” 

Shakespeare frequently applied Aristotle’s 
purging formula: one has but to think of 
his apparitions, witches, enraged elements 
of nature, etc., as examples. 

Who can say but what the Bard of Avalon 
might not have been writing Frankenstein 
movies, were he alive today (Shades of 
Shockspeare!) 

In Bali an annual 3-day festival tradition- 
ally includes as its main attraction a play 
incorporating the most terrifying monsters 
and demons contained in the Balinese myth- 
ology. So great does the excitement become 
that many of the participants in the festival 
pass out or enter a trance-like state. When 
they come to, they report that they feel at 
ease and fully refreshed. Significant fact: 
on the island of Bali there are no nervous 
breakdowns or ulcers. 

Interest in horror flourished in the Ro- 
mantic era. ‘Faust’? was the most popular 
shock show in the early 1800’s, with the 
devil up to his usual deviltry. 

And so we move through Edgar Allan Poe 
and other masters of the macabre story to 
living story-tellers who now employ the 
wide-screen ofthe movie theater to tell their 
tales of terror. 

“Audiences see themselves reflected in film 
monsters,” reveals Dr. Ernest Dichter, writ- 
ing ina recent issue of a TV trade magazine. 
Dr. Dichter, who is president of the Institute 
for Motivational Research, goes on to ask, 
“When one considers the number of monsters 
stalking our TV screens today, and the num- 
bers of children and adults who watch with 
fascination their activities, one is compelled 
to wonder, what is the appeal of these hor- 
rors?” 

The Ph.D. answers his own question by ex- 
plaining the attraction of the repulsive as 
interest in forces out of control. “The origins 
of power and the evils that result from its 
misuse,” he continues, “are recurrent themes 
in horror movies, which concern themselves 





with the problems of the power of knowledge, 
creation, resurrection, power for its own 
sake — the uses and abuses of power.” 

Dr. Grace Schlue recently stated to a large 
television audience, “Everyone harbors a 
host of terrifying images in his subconscious 
mind, images that take part in his mental 
drama of anxiety. The easiest and most ap- 
pealing method of getting rid of your per- 
sonal phantoms is to witness a spine-tingling 
drama.” 

In other words the public re-enactment 
of private nightmares exercises a kind of 
video-therapy on its audiences! 

“How like myself that monster really is,” 
is what the average individual is thinking, 
reveals Dr. Dichter. Adding: “There, but for 
the grace of God, go I.” 

Horror films frequently leave one with the 
feeling of relief that things could be worse 
than they are in actual life. A tough teacher, 
a bullying boss, an impossible spouse may 
become bearable by comparison with the 
monster in the movie. 

They used to say, “An apple a day keeps 
the doctor away.” 

A monster a day could turn your hair 
gray, but one a week might put rosebuds in 
your cheek. @ 


New wrinkle in faces. No wonder this 
scientist is mad: you'd be mad too if 
yous face began melting like a candle 

urning at both ends. From TARANT- 
ULA. 











he was a giant who towered 50 feet 
in his own kingdom. but, samson- 
like, this super-simian met a doll-like 
delilah, and lost his life amongst 
the skyscrapers when the steel-and- 
glass jungle called civilization chop- 
ped him down to size. 





- Pe ee 


Don’t let this happen to you. | Was A 98 Ton Weakling because | ate Weakies, Breakfast of Chimps. 
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KING KONG is coming! 

A monster! 

All-powerful! 

Beating down all weapons, smashing all 
barriers! You won’t believe your eyes! Here 
he comes — listen! 








And, ear glued to the radio, for we had no 
TV in 1932, your then teenage editor thrilled 
for the first time to the roar heard ’round the 
world, the bellow that sounded like all Grand 
Canyon filled with bull-apes: the thunder cry 
of KING KONG. 


It’s almost 30 years later, now; I’m no 
longer a teenage; and we do have television. 
Only KING KONG—the mighty, the invinci- 
ble, the immortal—tho he has died a thousand 
deaths, agelessly lives on. 





father of kong 


The Mother of Kong was an ever fresh, 
ever inquisitive woman named Madge—short 
for Imagination. Kong’s Father a youthful 
adventurer with a great dream— Merian 
Coldwell Cooper. Of Cooper we were told at 
the time by John Peere Miles: 

“This young man has seen life, He has wit- 
nessed the violent deaths of men in battle; 
heard the wailings ssf child-birth in the Su- 
matran jungles and seen the death struggles 
of primitive beasts still linked to primordial 
existence. 

“Two and a half years ago he decided to 
create the ultimate in adventure, to give the 
motion picture public the most daringly 
imaginative film it had ever seen.” 

Time has evidenced the triumph of Cooper, 
as his monumental production continues to 
thrill millions today. 


Bong! Wow! The secret’s out—and so is KONG! Head for the hills, men—it looks like the King is 
angry, and about to crown a crowd of his subjects. 
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“Now, fellows,” says Fay, “let‘'s not do anything 
hasty. That Big Ape may think | look tasty, but I'm 
too young to die.” 


the birth of 
the beast 


“King Kong” was the last fictional work 
of the noted mystery writer, Edgar Wallace. 
Later, Cooper’s wife, under her maiden name 
of Delos W. Lovelace, turned the story into a 
249 page book, a collectors’ item much sought 
after today by fans of Kong who want to 
read every word about their Hero. And in the 
words of Cooper himself : 

“We who have seen the last remnants of a 
prehistoric age slithering in the slime of 
tepid, tropical mud flats, have often wondered 
what would happen if some thunderous re- 
versal of nature made possible the rebirth of 
ancient animals. There are many beasts still 
alive—especially those of the lizard family— 
that closely resemble the prehistoric mon- 
sters. What would happen, now, if dinosauria 
came back to life and giant apes again beat 
their massive breasts in a drumming defiance 
of mankind? 

“You may say, ‘What took millions of 
years to destroy would take another million 
or so to bring back.’ Granted! But isn’t it an 
intriguing idea? So the improbability factor, 
instead of alarming us, encourages a further 
exploration of the subject.” 


just imagine 


“Suppose there existed a tropical island— 
unvisited by man and unchanged by time— 
that still harbored one of those monstrous 
animals which roamed the earth before the 
existence of man? An ape came. to mind. Di- 
nosaurs and _pterodactyls of the Jurassic Age 
were alright as menacing influences on our 
imaginary Skull Island, but they were clumsy 
and inhuman whereas apes are similar to 
man.” 

So a gorilla, 8 times normal height, grew 
in the mind of Cooper and his associate, 
Ernest B. Schoedsack. Before they were 
through, 30 bears sacrificed their skins so 
that audiences could be scared out of theirs, 
and 6 men got the weirdest jobs of their 
careers: bunching together inside the 36 ft. 
chest of Kong to operate the 85 motors that 
animated his 614’ wide face with its 10” teeth 
and foot-long ears! 


__* “Teska vida b’gvoyah! Um-galah rahkon-rol!”’ declares 
Noble Johnson, savage native chieftan, which, trans- 
_ lated, means: “I have the chief tan around here. Me 
- ~~ witch doctor—which doctor you?” 
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throngs of kongs 


Actually, just as there are lots of L 
there were many Kongs—in all, no less than 
27 various models and s of the King! 


mated by the Ray Harryhausen o 

special effects expert named Willis 

“It was a good day’: 

“when I wound up with 25 feet “of action on 





excited, says Fay. Til sigue fie 
string 4lon g with Voll” ne poo fog hay tif, Sree 


pal’s paw-print is Merian C. Cooper, the Mighty Man 
who co-authored, co-directed and co-produced the 


colossal KING KONG. 
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How loggy can 8 guys get? A Triceratops in back of them, in front a friendly pet! 


film, because Kong and the other models had 
to be separately photographed every time 
their position was changed a sixteenth of an 
inch. And we worked 10 hours a day.” 

The fight between Kong and the Terror- 
Dactyl took 7 weeks to transfer to film! Sev- 
eral of the sequences in the picture estab- 
lished new records for their time in the trick 
photography dept., as many as 7 different 
processes being employed simultaneously. 


The full-size Kong was used when Fay 
Wray was held 50’ in the air overlooking 
RKO Studios, in a scene that took 23 hours to 
film and lasted perhaps 23 seconds on the 
screen. This was when Kong gripped her in 
his huge hairy paw and examined her some- 
what as one does a daisy when pulling off 
petals, altho fortunately he left her arms, 
legs and head intact. 


records smashed 


KING KONG was the only picture big 
enough to play the World’s Two Greatest 
Theaters — the Radio City Music Hall and 
Roxy in New York—at the same time! 
10,000 seats were jammed for 10 shows daily! 

Critics raved. 

Leighton Early enthused: “KING KONG 
is the most spectacular motion picture, from 
a photographic standpoint, ever ground out 
of a movie camera.” 


“Breath-taking, fascinating!” cried the edi- 
tors of Screen Play. “Words are inadequate 
to express the thrills and unusual entertai 
ment values of this absorbing product of di- 
rectorial and imaginative genius.” 





KING KONG gives ‘em the old Indian sign. “HOW!” 
he says. ‘Not so good,” they answer. 


“The ultimate in mystery-manufacturing.” 
—Relman Morin. 

“A triumph of the bizarre.”—Harrison 
Carroll. 

And Lloyd Arthur Ashbuck, in a feat fan- 
tastic for a pressman, accurately prophesied : 
“So great is its impact that I venture to pre- 
dict it will not be forgotten even in 1960— 
destined to become a living legend, part and 
parcel of American filmlore like the frighten- 
ing Frankenstein monster, and the terrifying 
human vampire, Dracula.” 

And a quarter century after his creation, 
when Kong was taken out of myth-balls and 
losed on a new generation of New Yorkers 
via TV, he blew up a hurricane of excitement. 
So great was the demand for the King of 
Creatures that his craggy features were tele- 
cast no less than 16 times during a single 7 
day period. In that historic week the prehis- 
toric super-ape was seen by more people than 
had previously seen him on movie screens 
round the world in the preceding 25 years. 


kong marches on 


So immense was KONG’s regional popular- 
ity on tele-sets that he (and his son Kiko) 
have been called back for repeated encores. 
He and MIGHTY JOE YOUNG now fre- 
quently appear together on the same mar- 
quee. Fay Wray’s screams have become as 
tame to today’s teeners as Tarzan’s jungle 
yell. 

Save this article for 15 years and see if 
what I predict isn’t true: that boys and girls 
just being born this year, in 1975 will accept 
trips to the Moon and Mars matter-of-factly 
but will still get a bong out of KING KONG. 
And you know somethin’, chums? That gray- 
haired old gentleman there in the audience, 
applauding with the rest and with a tear in 
his eye as we watch Kong die—that may very 
well be me, so don’t be shy about coming 
over to speak to me, and let me know how 
you liked the 100th issue of FAMOUS 
MONSTERS! @ 


The artist himself was scared after finishing this 
drawing of KONG holding Fay Wray in esteem. 
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The Pride of Shockland Yard! These 
Furry-hided quintuplets belong to AB- 
BOTT AND COSTELLO MEET DR. JEKYLL 
AND MR. HYDE. 

















Karloff calls it “folklore,” 
Hollywood calls it “big boxoffice” 
-either way, the horror films boast 
a glorious history of entertainment 





with us through the mirror into Your destination is Horror House, right 
iting world of things wonderfully next door to Mystery Mansion, located at the 
weird. Into the celluloid land of dark devel- ion of Scream Street and 
opments, where shadows like smoke. vd. The fiendly cop on the cor- 
in a realm of dreams take on unez 
Follow the blood-red sign that read 3 and girls, mo: 
WAY TO THE MONSTERS. And if you dads and grandmas, let 
lose your way, ask the nearest scarecrow for ror now and then is relis 
directions. men. 


















it: a little hor- 
ed by the best of 





Or, put another way: everybody loves a 
monster. Well, perhaps not everybody; may- 
be not the hapless heroine who’s being pur- 
sued, or the hero who’s liable to get hurt in 
a struggle, or the anonymous little man who 
has to clean up the mess in the laboratory 
or the castle or the city after the demon has 
done his dirty work; but nearly everybody. 

Especially watchers. People (like you) not 
directly involved. Folks who can sit back 
in the safety of their wide-screen movie 





house, parked car at the drive-in theater, 
or comfort of their own living room in front 
of TV, and watch other folks be frightened 
by the creatures that come from out of the 
past, from out of folklore, and from out 
of the future, from outer space, 

This, then is a kind of history of horror 
films. So fasten your safety belts, tauten your 
meee, steel yourself (like Robby the Robot) 
and — 

Here we go into the wild grue yonder! 


lon chaney 
had a million 
of ‘em! 


the man of a thousand faces 


Low CHANEY, in the words of Jimmy 
Durante, had “a million of ’em!” Endless 
different characterizations. From 1913 to 
1930 he appeared in the fantastic total of 
approximately 150 films! In these his appear- 
ance varied so widely that no one ever knew 
what he was going to look like next, and the 
popular saying of the time became, “Look 
out! Don’t step on it — it may be Lon 
Chaney!” 

WHILE PARIS SLEEPS presented him 
as a mad scientist. 

LONDON AFTER MIDNIGHT cast him 
in the role of a human vampire with a fuzzy 
shock of white hair, a pair of bulging eyes, 
and a mouthful of razor-sharp teeth. Black 
cape and top hat completed the effect. 

THE MIRACLE MAN made Chaney fa- 
mous over night in his contorted role as Frog, 
the fake cripple, whose paralyzed limbs were 
“miraculously” cured in the climax of the 
picture. 

THE PENALTY presented Chaney with- 
out any legs at all, this effect being painfully 
created by his padding his knees with leather 
and walking on them. For this purpose he 
had a harness specially constructed to con- 
sick his legs, which were bent up behind 

‘im. 

THE ROAD TO MANDALAY cast Chaney 
as a semi-blind man. He achieved this effect 
by covering one eyeball with a coating of 
white collodion to give the impression of a 


cataract. 

TREASURE ISLAND saw_him blind 
again, this time as the pirate in Robert Louis 
Stevenson’s classic. 


The immortal Lon Chaney in one of his most re- 
markable make-ups as MR. WU in the picture of the 
same name. Here he portrayed an ancient Chinese 
mandarin in a melodrama of the mysterious East. 
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The photo worth 10,000 words: 
THE PHANTOM OF THE 
OPERA. Patrons screamed and 
fainted when Lon Chaney ap- 
peared in this guise in 1925. 


A BLIND BARGAIN gave two Chaneys 
for the price of one: mad scientist and ape 
man, 

THE MONSTER saw him once again cast 


THE UNHOLY THREE demonstrated his 

- versatility, for within the same picture he 

played the dual role of a side-show ventrilo- 
quist and an old woman. 

MR. WU, OUTSIDE THE LAW and BITS 
OF LIFE were all Oriental roles. 

THE HUNCHBACK OF NOTRE DAME, 
one of his two top characterizations, was 
one of the most elaborate and painful. Chaney 
literally threw himself into the soul of Quasi- 


modo, the demented bell-ringer of the Pari- 
sian church. The rubber hump attached to his 
back weighed him down with 70 pounds. In 
front he wore a breastplate similar to the pads 
(including shoulder) of football play: 

light leather harness joined breastpla 
“backplate” in such a fashion that Chaney 
could not have stood erect eyen had he tried. 
Over all this he wore a rub! suit, tinted the 
color of human flesh and with animal hair 
al d. Modeller’s putty worked onto his 
face, misshaping it, and a,set of false teeth 
over his own gave him a wicke: nged 
appearance. A matted wig of filthy hair com- 
pleted his guise, which he donned daily for 
the better part of 12 weeks. 











chaney 
was champ! 


THE PHANTOM OF THE OPERA was, 
of course, Chaney’s crowning achievement. 
Many people walk the world today who were 
frightened out of a year’s growth by the 
paralyzing sight of the Phantom’s face. As 
the author, Gaston Leroux, described the 
character, the Phantom was a masterful but 
mad musician “whose face was so hideous 
that he was forced to haunt the innermost 
depths of the Paris Opera.” To achieve this 
pinnacle of horror, Chaney spared himself 
no torture. Witches on the rack in Inquisition 
times may have confessed to consorting with 
the devil with the application of less pain 
than Chaney deliberately subjected himself 
to for his art. 

As the Phantom, Chaney inserted a device 
into his nose that caused his nostrils to flare. 
By pushing up the end of his nose he created 
a startling effect. The corners of his mouth 
were drawn back by small prongs that must 
have hurt like fish-hooks. Celluloid discs in 
his mouth distorted his cheekbones. The 
height of his head was built up into an egg- 
dome topped with a scraggle of hair. Deep 
dark circles were blackened under his wild 
staring eyes. To a whole generation of hor- 
ror lovers, Lon Chaney as the Phantom of the 
Opera was the most horrifying thing imagi- 
nable, 

When talking motion pictures were born, 
Chaney remade his hit, THE UNHOLY 
THREE, this time adding vocal tricks to his 
impersonation of the elderly lady. 

Then, in 1930, Lon Chaney, age 44, died, 
and an era of wonderful horror died with 
him. The One Man Monster Show was gone, 
but his memory was enshrined by his millions 
of fans, and lives on to this day. 








Asked how he felt about his part 
in this picture, the victim replied 
“All choked up.” That's Lon Chaney, 
Jr. demonstrating the squeeze play 
in THE MUMMY’S CURSE. 
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boris karloff- 
truck driver to terror king 


Lon CHANEY was dead — long live the 
King! But who could ascend to the crown? 
From the unknown masses came a man whose 
name today has become one to conjure with: 
Boris Karloff. 

Ex-truck driver Karloff portrayed the 
monster made by man and betrayed by cir- 
cumstance, and skyrocketed to stellar roles of 
the type that made Chaney famous. 

In THE OLD DARK HOUSE Karloff 
played a heavily bearded brute with a broken 
nose, a mute monster so different from the 
Frankenstein monster that the picture’s pro- 
ducers felt it expedient to preface the picture 
with a printed prologue assuring audiences 
that the Karloffs of both films were one and 
the same. 

THE MUMMY was a Karloffian master- 
piece wherein Boris the hideous portrayed 
Im-ho-tep, an Egyptian priest mummified 
8,000 years ago. 





As if a giant TARANTULA wasn’t enough to the footsteps of the ty Lon, 
contend with, this pretty boy exercises his Anthony Quinn again creates the classic role 
charm to bring customers to the bugs-office. in THE HUNCHBACK OF NOTRE DAME. 
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His hair's a disgrace and his face is half gone, this is Gray Dorian some years later on, 





“I've got my eye on you,” says 
THE MONSTER MAKER. Things 
seem to be looking up for him. 


The scene in which Karloff 
gradually returns to life was per- 
haps the most chilling he ever 
created, it bearing the same rela- 
tionship to his horror peak as the 
unmasking of Chaney the Phan- 
tom. 

A fantastic flow of Karloff films 
followed. THE BLACK CAT, 
THE RAVEN, THE NIGHT 
KEY, THE ISLE OF THE DEAD, 
THE BODY SNATCHERS, THE 
TOWER OF LONDON, THE IN- 
VISIBLE RAY, THE WALKING 
DEAD, THE DEVIL COM- 
MANDS, T: GHOUL, TH 
MAN THEY COULD NOT 
HANG, THE MAN WHO LIVED 
AGAIN and countless others. 

On at least two occasions Kar- 
loff came back from the dead, once 
crawling out of the grave itself 
as a ghoul and another time re- 
vived after electrocution. As the 
ghoul his face was pretty far gone 
from disintegrating underground ; 
as the walking dead man he had 
a white shock through his hair 
from the electrodes, and a lethal 
look in his ey 

Karloff’s very touch was death 
in THE INVISIBLE RAY. At the 
end of the film he began to smoke 
from internal combustion, and 
finally caught fire from within 
and was burned alive. 

In THE DEVIL COMMANDS 
he sought communication with the 
dead, and succeeded in establish- 
ing a two-way radio beyond the 
veil of life, 

Karloff very convincingly por- 
trayed an insidious Oriental arch- 
criminal in THE MASK OF FU 
MANCHU. 

Bo “did a Brynner” and 
butched his head down to the bone 
for his role as the chop-chop artist 
(ax-man) in THE TOWER OF 
LONDON. . 


ABBOTT AND COSTELLO MEET DR. 
JEKYLL AND MR. HYDE and it’s 
Mr. Hyde who plays Hyde-and- 
go-shriek. 





This boy in BLOOD OF THE VAMPIRE is down- 
cast because somebody said the Hunchback 
of Notre Dame was uglier than he. 


Karloff’s most recent role in a horror film 
was VOODOO ISLAND, Production of his 
STRANGLEHOLD has just been completed, 
and it is expected that he will star in a series 
of telefilmed adventures of Frankenstein. 


Almost parallelling the career of Karloff, 
until his death in 1956, was Bela Lugosi. 
In fact Lugosi often co-starred with Karloff. 
Lugosi was the more legitimate actor of the 
two, having played in silent films, Shake- 
spearean plays, and hundreds of perform- 
ances on the stage of DRACULA before 
winging to international fame like a bat out 
of — well; the movie version of DRACULA 
turned Lugosi into a much sought after hor- 
ror star over night. 


bela lugosi 


complete with black cape 
and evil eye, lugosi 
became public vampire #1 


‘lmouen his long and vampiric career 
Lugosi became identified in the public mind 
as the man in the black cape who slept in 
the earth of his native Transylvania by day 
and roamed the land at night (sometimes in 
the form of a.bat) preying on the jugular 
veins of victims. 

But Lugosi created many other horror 
roles during his quarter century career as a 
bogeyman. He was the diabolic Dr. Mirakle 
in MURDERS IN THE RUE MORGUE, the 
wolf-man in ISLAND OF LOST SOULS, the 
mad scientist Roxor intent on world conquest 
via his death-ray machine in CHANDU THE 
MAGICIAN. 


Tooth or consequences! “I'll 
bite!’ says this South of the 
Border vampire in the Mexi- 
can production of EL VAMPIRO. 





This usually clean-shaven Amer- 
ican youth is suffering from 5 
o'clock shadow. Also, that is not 
exactly the latest butch he is 
wearing. "So | just read a hair- 
raising story!" snarls the lead- 
ing man of | WAS A TEENAGE 
WEREWOLF. 











From EL HOMBRE MONSTRUO (The 
Man and The Beast), apparently a 
kind of poor man’s Jekyll & Hyde. 


Lugosi, the Hungarian horror-king, 
lives on today via tele-revivals and “Fri- 
day the 18th” theatrical showings (mostly 
midnight) of such lifetime work as THE 
CORPSE VANISHES, DEVIL BAT, 
THE HUMAN MONSTER, NIGHT 
MONSTER, PHANTOM SHIP, VOO- 
DOO MAN, SCARED TO DEATH and 
dozens of others. Second to DRACULA 
his best-remembered role was the WHITE 
ZOMBIE master. 


from silence to 


“screamarama”’ 


The terror tales of the 20's did not, of 
course, have the advantage of such sounds 
as thunderstorms, creaking doors, moans, 
groans, yowling cats, howling dogs, clump- 
ing footsteps, etc., to induce fright, but 
they did all right in THE CABINET 
OF DR. CALIGARI with the silent slinky 
comings and goings of the sleep-walker; 
in the creepy-hand classic, THE CAT 
AND THE CANARY; in DANTE’S IN- 
FERNO with its horrors of Hell, com- 
plete with brimstone and the Devil with 
his horns, hooves and tail; FAUST, with 
more Devilish goings-on; even TARZAN 
OF THE APES (1918), THE RO- 
MANCE OF TARZAN (1918), THE RE- 
TURN OF TARZAN (1920), THE SON 


witch” in Spanish, and all ishe needs 
STE aR GE aN ae is a broomstick to be the Queen of 
DEN LION (1927), TAR Halloween; don’t you agree, senors 

THE MIGHTY (1929) and TARZAN 


itas? 
AND THE TIGER (1930) had their share ysenernnee 
of terrifying happenings. 

The silent SIEGFRIED was loaded 
with first-class frighteners, from the 
enormous fire-breathing dragon through 
the gnarled, knobby-kneed squat little 
gnome-king with his cloak of invisibility 
(and on him the cloak looked good). 

VAMPYR and NOSFERATU, two 
European horror films, were ‘considered 
two of the eeriest ever made. 

SEVEN FOOTPRINTS TO SATAN, 
a mystery, had its share of sliding panels, 
ambling ape, Oriental menace, etc. 

Then the movies found their voices. 


from “mammy” to “mummy” 


Jolson sang, and soon THE BAT 
WHISPERS, THE CAT CREEPS, THE 
GHOST GOES WEST and THE MUM- 
MY mutters. 


The way DR. JEKYLL AND MR. HYDE 
look at it, apparently, is that a 25¢ 
haircut nowadays is hard to find. 





The original egg-head? Pop-eye the 
slayer man? Candidate for a toupee 
ad? It’s Peter Lorre in his first Ameri- 
can role as the mad doctor in MAD 
LOVE. 


“we monsters have just 
begun to fright!” 


N addition to Karloff and Lugosi, in 
the era of sound the names of Peter Lorre 
(MAD LOVE), Claude Rains (THE IN- 
VISIBLE MAN), John Carradine (THE 
UNEARTHLY), Tor Johnson (BRIDE 
OF THE MONSTER), Basil Rathbone 
(THE BLACK SLEEP), Lon Chaney, Jr. 
(MAN-MADE MONSTER) and Richard 
Carlson (THE MAZE) take on meaning 
and importance in the arena of the un- 
usual. 

Sound enhances the scariness, and we 
get humdingers like: I WALKED WITH 
A ZOMBIE. 

THE MYSTERY OF THE WAX 
MUSEUM with champion screamer Fay 
Wray, later re-made in 3-D as HOUSE 
OF WAX. 

Dr. X, about an “impossible” killer. 
He strangled people with only one hand 
—by dipping the stump of his arm into 
a vat of synthetic flesh and fashioning a 
functioning hand nightly with which to 
do in his victims! 

THE CAT PEOPLE, with the best 
use of sound ever for frightening effects. 

The breath-taking chase classic of the 
hounds of Zaroff and the mad_ hunter 
of human beings: THE MOST DAN- 
GEROUS GAME. 

The uniquely weird DEAD OF 
NIGHT. 

The horrifying PORTRAIT OF DOR- 
IAN GRAY with its inspired musical 


score. 

THE GOLEM, Kong-like creature 
of living clay. 

MARK OF THE VAMPIRE, the talk- 
ing version of LONDON AFTER MID- 
NIGHT. 

THE UNINVITED with its malig- 
nant ghost. 

I ACCUSE! with the Men with the 
Broken Faces rising from the grave- 
yards of World War I to march on the 
aghast world in a sequence which writer 
Ray Bradbury called “one of the screen’s 
supreme achievements of sustained ter- 
ror, ten of the most frightening minutes 
I ever spent in a movie theater.”’ 

And the end is not yet, nor even in 
sight. Interviewed for FAMOUS MON- 
STERS OF FILMLAND, a Famous 
Monster declared: ‘We monsters have 
just begun to fright!” @ 





A friend of DRACULA as portrayed by 
Actor Dwight Frye. The laugh’s on him 
because his Master isn’t going to bat 
for him. 











Meet Harry. Occupation: grave 
robber. He digs people the most. 
From the Mexican melodrama THE 
BODY SNATCHERS. 















the colorful biography 


ass 


of father, son, bride, 
ghost and all the gang 


Lite begins at 140! 

«This year the Frankenstein monster cele- 
brates his 140th birthday. What is the secret 
of his success? How has he managed to 
survive all these years? — Twice the life 
time of a long-lived man — particularly con- 
sidering all the abuse that horrified humanity 
has heaped upon him. 
+1958 


Pity the plight of this poor monster, 
brought to life without his foreknowledge or 
consent, only to be hounded to death again 
and again by angry individuals and mobs 
resenting him as “a crime against Natur 

The Frankenstein monster has been alter- 
nately burned to ‘death, frozen, boiled alive 
and — minor inconveniences along the way 





nstein 
story 
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Wy), 


“Now don't be frightened, Frankie, when you meet Abbott & Costello," Dracula Lugosi counsels 


Glenn Strange. 


Frankenstein makes like Quasimodo in this 
scene from a Pete Smith novelty short called 
THIRD DIMENSIONAL MURDER, wherein Ed 
Payson played the monster. 


— clubbed, drugged, electrocuted. Once he 
was presumably blown to bits and piec 
altogether but, no Humpty Dumpty he, i 
was not impossible for him to be put back 
together again. 

In his ability to live on and r 
even indestructible Superman almost 
forced to bow before the superior staying 
power of Frankenstein, who might well he 
entitled to be called Supermonste: 

Note: For the remainder of this art 
the monster himself will be referred to < 
Frankenstein. This a deliberate choice, 
not done through error, ignorance or mi: 
understanding. The author is well aware 
that Frankenstein was the name of the cre- 
ator of the creature, but the world is less 
interested in Baron Victor Frankenstein 
than the history and subsequent adventures 
of his brain-child. It has been the writer’s 
observation that, over the past quarter cen- 
tury, the name Frankenstein has become 
identified in the mind of the average person 
with the monster rather than his maker, and 
it is this reference that will be observed in 
the following pages. 

So: FRANKENSTEIN. Where did he 
come from in the first plac rtainly his 
famed portr Boris Karloff, hasn’t been 
around 140 y nor are motion pictures 
anywhere near that old. No, Frankenstein 








didn’t begin in the movies, he was born a 
long time before that. 

Who was his author, then? A man like 
Poe? A scientist fictionizing an experiment 
too bold for him to actually perform? An 
aged author? Let the author’s own words 
speak, and perhaps some clue will be con- 
tained in them as to the age and identity of 
said author: 

Quote: I have tried, in Frankenstein, to 
preserve the truth of the basic principles of 
human nature, while I have not hesitated to 
experiment with them. The event on which 
my story hinges was suggested in casual con- 
versation. It was begun partly as a source of 
amusement and partly as a way of exercising 
the imagination. The opinions which natu- 
rally spring from the character and situation 
of the hero are by no means to be considered 
as my own. 

The story itself was begun in the majestic 
region where the scene is principally laid. I 
spent the summer of 1816 in and about 
Geneva, Switzerland. The season was cold 
and rainy, and in the evenings my compan- 
ions and I crowded around a blazing wood 


A rare scene from HOUSE OF FRANKENSTEIN, That's Glenn Strange (the monster) holding a limp 
i as the townspeople close in on the Karloff laboratory. 


fire and occasionally amused ourselves with 
some German stories of ghosts which hap- 
pened to be handy. These tales excited in us 
a playful desire to imitate. Two other friends 
and myself agreed each to write a story 
founded on some supernatural occurrence. 
However, the weather suddenly became calm 
once again and my friends left me for a jour- 
ney among the Alps. In the magnificent moun- 
tains all memory of their ghostly visions 
vanished. The following tale is the only one 
which has been completed. 

“T have a general answer,” the author 
wrote, “to the question so frequently asked 
me, ‘How did I, a young girl, come to think of 
and elaborate such a hideous idea?’ ” 

What’s this? Did you read right? A 
young girl wrote FRANKENSTEIN? That's 
absolutely right. It’s incredible but true and 
one for Ripley that Mary Wollstonecraft 
Shelley was only 17 years old when she 
created this world-famous horror classic! 

In other words, in a case of truth being 
stranger than even strangest fiction, the au- 
thor of FRANKENSTEIN was not only a 
girl, but a teenager!!! 
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Lon Chaney, Jr. takes 
over the monster char- 
acterization in THE 
GHOST OF FRANKEN- 
STEIN. There is no truth 
to the rumor that the 
actor who played the 
skull was Red Skelton. 


mary was a teenage monster maker 


And a banned teenager, at that! Not then 
and there, as far as is known, but it was re- 
ported as late as 1955 that the Union of South 
Africa had made FRANKENSTEIN a for- 
bidden book. Anyone owning a copy could 
be fined and sentenced to jail for 5 years! 
Considering that in the U. S. A. you can 
pick up a second-hand copy of a pocketbook 
edition of it in most any magazine shop for 
ten cents, it is amazing how a switch in geog- 
raphy can multiply its value 28,000 times! 
$2,800 is only about $45 rent a month for a 
furnished cell, and presumably there are 
three free meals a day; so if you want to re- 
lax with an unusually interesting and fa- 
mous book, get yourself a copy of FRANK- 
ENSTEIN and head for South Africa. Better 
check first, though, on whether the movies 
are banned too! 

The first FRANKENSTEIN film was re- 
leased in America in 1932. Our country was 
in a Depression and people were pinched for 
pennies, particularly there was not much 
“mad” money for motion picture entertain- 
ment. Still, FRANKENSTEIN played to 
S. R. 0. (Standing Room Only) crowds and 
broke house records at the “bucks” office. 
Instead of on the celluloid itself, sound was 
recorded at that time on kingsize phono- 
graph records that, curiously, played from 
the inside out. The sweetest sound of all, 
however, was the clinking of dollars in the 


cashiers’ tills throughout the land, almost 


drowning out the shrieking’ of terrified pa- 
trons—those whose vocal chords weren’t 
paralyzed with fright. 


Needless to say, FRANKENSTEIN sky- 
rocketed an obscure ex-truck driver named 
William Henry Pratt to fame over night, 
or over nightmare might be the more nearly 
accurate description. Bill Pratt was better 
known then, as now, by his film name: Boris 
Karloff. 

They say that George Jessel turned down 
the role of THE JAZZ SINGER and Al 
Jolson took it, thus “Jolie” became the star 
of the historic “Talkie” picture that ended 
the era of silent movies. Just so Bela Lugosi 
is reported to have passed up the original 
opportunity to portray Frankenstein, al- 
though in one of the later sequels he did act 
the part of the monster. 

The book FRANKENSTEIN can be bor- 
rowed from most any library, and is inter- 
esting to read to compare with the first movie 
version. There are considerable differences. 
Many sequels, many monsters and many mil- 
lions of feet of film later, the true story of 
Frankenstein is yet to be told. 

FRANKENSTEIN was launched on his 
tremonstrous career with ambulances stand- 
ing by in the front of theaters in the event 
anyone inside fainted, and nurses in attend- 
ance in the lobbies to administer smelling 
salts to the faint-hearted. 








The broken-necked 
Ygor (Bela Lugosi) is 
broken-hearted that 
his friend the monster 
lies dormant ,in this 
scene from SON OF 
FRANKENSTEIN. 









That's Lon Chaney Jr. among the anxious onlookers at the bedside of Glenn Strange, who plays the 
monster in HOUSE OF DRACULA. 
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In the first FRANKENSTEIN film, in the 
medieval castle of Henry Frankenstein, the 
scientist stood amidst the grotesque glass 
and metal mechanisms of his laboratory and 
addressed his former college professor with 
the following bit of chilling dialogue: 

“Dr. Waldman: I learned a great deal from 
you at the University, about the violet ray, 
the ultra-violet ray, which you said was 
the highest color in the spectrum. You were 
wrong. Here in this machinery I have gone 
beyond that: I have discovered the great ray 
that first brought life into the world!” 

“Oh — and your proof?” asks the skep- 
tical Dr. Waldman. 

Henry Frankenstein continues: “Tonight 
you shall have your proof. At first I experi- 
mented only with dead animals, and then a 
human heart which I kept beating for six 
weeks. But’now ... I am going to turn that 
ray ...on that body ... and endow it with 
life!” 

“And you really believe you can bring life 
to the dead?” asks the still doubting doctor. 


“That body has never lived!” declares Hen- 
ry Frankenstein. “J created it, with my own 
hands, from bodies I took from the grave, 
the gallows — anywhere. Go and see for 
yourself.” 





Would you dare go take a look yourself if 
you were there, in the castle, instead of in 
the company of friends in a movie theater 
or the comfort of your own home before a 
TV screen? Because beneath the white sheets 
on the operating table, of course, was the 
corpse-that-came-alive. 

‘You can’t keep a good monster down, and 
it was not long before Boris Karloff was 
back in harness, this time demanding a mate. 
In THE BRIDE OF FRANKENSTEIN, 
Mary Wollstonecraft Shelley herself was de- 
picted at the beginning of the picture, re- 
vealing to her friends the terrible truth that 
the monster was not killed in the burning mill 
but still lives. The picture then faded into 
the conclusion of the original, the peasants 
seen lingering around the base of the smok- 
ing castle which is believed to be the cre- 
mation spot of Dr. Frankenstein’s awful 
creation. 

The father of the little. girl drowned by 
the monster enters the smouldering wreck- 
age for the grim satisfaction of seeing the 
charred skeleton of the dead creature, but 
comes face to face with Frankenstein — 
horribly burned, but alive! Frankenstein sav- 
agely drowns the peasant in a well in the base- 
ment, then clambers out of the ruins and 
stumbles away. 


Bela Lugosi disguises all but his distinctive 
nose in playing the part of the world’s fav- 
orite monster in FRANKENSTEIN MEETS THE 


WOLF MAN. 


frankenstein 
writhes again 


Henry Frankenstein, convalescing from 
from his fight with the monster and fall from 
the top of his castle onto one of the vanes of 
a windmill, at last recovers. He is visited by 
a sinister Dr, Pretorious, the experimenter 
from whom he first learned the basic ele- 
ments of the artificial creation of life. 
Pretorious wants Dr. Frankenstein to aid 
him in further investigations of his own into 
the mysteries of life. 

Henry Frankenstein, still awed by his 
own success in instilling life in a dead form, 
accompanies Pretorious, who reveals to him 
a sight of super-science: his astounding 
work of test-tube life. Experiment of tiny 
living human beings created from culture! 
Fantastic figurines, imprisoned alive in small 
glass bottles! All heed to his promise to 
Elizabeth, his wife, is swept away as Dr. 
Frankenstein is again transformed into a 
zealot, fanatic to further a new project: the 
creation of a mate for the monster! 

The bloodless-faced Frankenstein is more 
monstrous than ever now, the hair scorched 
on his misshapen skull through which strips 
of sewn silver show, one arm seared by the 
angry flames. Bloodhounds track down the 
pathetic creature, and he is bound to a pole, 
carted to the village and securely imprisoned 
in jail. Securely? So the townspeople mis- 
takenly believe. With his inhuman strength, 
seven foot five Frankenstein breaks his 
bonds and escapes, killing several people in 
the process. 

The monster makes for the mountains and 
stumbles upon a hermit’s hut. The hermit 
is blind and plays a violin. Strains of music 
attract Frankenstein to the old man’s hearth. 
Since the blind man cannot see the aspects 
of his visitor which invariably horrify hu- 
manity, he accepts the monster as a man 
who cannot speak. Frankenstein at last has 
a friend and is overcome by signs of kind- 


ness. He learns to understand and speak 
a few words, and there is every evidence 
that he might lead a halfway normal life if 
undiscovered and left alone. 

Unfortunately, several months later Frank- 
enstein is seen by hunters in the wood and 
shot at. Again he is forced to flight. He 
takes refuge in a cemetery. He feels he be- 
longs with the dead, there is nothing but 
hatred and hopelessness for him among the 
living. 

The same night Frankenstein hides in 
the graveyard, Dr. Pretorious and two assist- 
ants steal into the burial ground vault to 
secure a female skeleton on which to fashion 
the body of a mate for the missing monster. 
There Pretorious meets Henry Franken- 
stein’s creation, who carries on a halting con- 
versation with the doctor. The monster is 
delighted to learn that a companion is to be 
made for him. 

But Henry Frankenstein begins to regret 
his association with Pretorious and now at- 
tempts to back out of the second experiment. 
To force him to cooperate, the monster kid- 
naps Dr. Frankenstein’s wife. 

The picture is at its peak. 

In a reduplication of the original sensa- 
tional laboratory sequence, the body of the 
synthetic woman is raised to the top of the 
tower at the height of a raging storm, while 
the great life-making ray machinery crackles 
electrically, creating a cannon-loud, awe- 
inspiring spectacle. 

The gauze-wrapped form is lowered, alive! 
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“No,” says Dracula to Glenn Strange as the mon- 
ster in ABBOTT & COSTELLO MEET FRANKENSTEIN, 
“you stay here and mind the dungeon while I run 
down to the corner drugstore for a sleeping pill. 


40 





frankenstein 
goes to ruin 


It is a creature from death’s domain, 
towering above the daring scientists who 
have brought it back to life. Hardly less 
grotesque than the Frankenstein Monster it- 
self is this female creation destined to be 
Mrs. Frankenstein Monster, Seven feet tall 
she stands, a scarred neck showing where 
her head has been sewed to her body, stati- 
cally charged hair standing up from her skull, 
streaks of platinum waving up from each 
temple. 

But when the new-born bride looks upon 
the unhuman face of her intended husband, 
the sight of him is too much for her. Even 
she shrieks and shrinks from Frankenstein. 

The monster decides self-destruction is the 
only answer for hapless creatures such as he 
and his female counterpart, and throws the 
Piatt that blows them both to Kingdom 

ome. 


Lately I’ve been having daymares.” 


It is a little known and surprising fact that 
there actually was a Frankenstein Castle, 
constructed (fittingly enough) in the 18th 
century. Its ruins, about 1200 feet of them, 
stand today. It was built about 1250 A.D. by 
a young Frankenstein on the side of a long 
and narrow range of hills which are but a 
few hours’ drive from Frankfurt-on-the-Main 
in Germany. 

Castle Frankenstein when new must have 
been strong enough to withstand — almost 
— the attack of even a mythical monster. 
It was fortified by a whole system of moats, 
drawbridges, outer walls and _ bulwarks. 

But wait — did we speak of a mythical 
monster? The tomb of a Knight George actu- 
ally exists- near the Castle, and legend has 
him killed by ‘a terrible man-eating monster 
in the neighborhood of the Katzenborn 
(Cat’s Well), which frightened the whole 
valley of Niederbeerbach below. It was be- 
lieved that the beast would only retire for 
good if the most beautiful woman to be found 
in the territory were sacrificed. This was 
Annmary, the forester’s daughter. Knight 
George sought out and slew the monster in a 
furious struggle. but he too died, of a poi- 
soned wound that he received in the hollow 
of his knee.” 

Five hundred years after its construction 
the Castle lay in a state of decay. It is about 
to be reconstructed.-this time in a film called 
FRANKENSTEIN’S CASTLE. There are 
rumors that the actual castle conceals a 
treasure; certainly the Frankenstein legend 
itself is a literary treasure which never fails 
to produce silvery riches for the Hollywood 
film-makers who explore its theme further. 

Boris Karloff was still portraying the 
Monster in SON OF FRANKENSTEIN. In 
this episode, Henry’s son Wolf is horrified to 
learn from a crazed shepherd named Ygor 
that the monster has risen from the grave. 
In the ugly demented Ygor the monster has 
found a friend. 

Eight jurors had sentenced Ygor to hang- 
ing for grave-robbing, but the execution had 
been bungled and Ygor set free with his 
twisted neck — and mind. Ygor now lives 
with but one passion — revenge — and in 
the monster Ygor has found his ideal instru- 
ment to help him carry out his vengeance. 

Fearing that Wolf Frankenstein will kill 
his father’s creation, and thus rob him of his 
good right arm, Ygor attempts to kill the 
scientist but is killed himself instead. Blindly 
striking out to avenge the death of Ygor, 
the monster kidnaps Wolf’s little son and 
carries him to the tombs to kill him. Father 
rescues son in time, and the monster meets 
a spectacular “death” in a bubbling pit of 
molten lava. 





Or ees. £ 
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, This is the TEENAGE FRANKENSTEIN. P 7 
Isn't he a putty sight? A real clay 2 ; f 
slay boy! : ‘ z 








frankenstein 
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forever! 


As the Frankenstein monster continues to 
return time and again, his welcome never 
wore out but his original portrayer began to. 
There was a GHOST OF FRANKENSTEIN 
with Lon Chaney, Jr. in the lead role, and 
in FRANKENSTEIN MEETS THE WOLF 
MAN the monster was played by Bela Lugosi 
rather than Boris Karloff. 

ABBOTT & COSTELLO were next to have 
the pleasure in MEET FRANKENSTEIN, 
this time in the person of Glenn Strange, an 
ex-wrestler. And there was a HOUSE OF 
FRANKENSTEIN and the monster appear- 
ed in HOUSE OF DRACULA in 1945. 

In 1957, Frankenstein never had it so 
good, Prima Carnero played him in an hour 
long, nation-wide colorcast on TV of still 
another version of the original story, re- 
verting to the simple title of FRANKEN- 
STEIN. And for the first time, last year, the 
young Mary Shelley’s monster came back to 
life in WarnerColor and CinemaScope, two 
processes probably even her fantastic imag- 
ination never visualized, in THE CURSE 
OF FRANKENSTEIN. Depending on where 
you saw the film, the monster (played by 
Christopher Lee) had one, two or four eyes! 
In America we saw the usual two. British 
audiences screamed at his single orb. And in 


First time in color, Tk 
CURSE OF FRANKEDS 
STEIN introduce, 
Christopher Lee in thq 
feature role. Here he 
is displaying beastly 
manners during studio 
lunch hour, 


Japan, Frankenstein frightened all who saw 
him with twice the normal quota of eyes. 

In THE CURSE OF FRANKENSTEIN 
the camera dwelt in gory detail and intimate 
close-up on the creation, organ by organ and 
blood-transfusion by blood-transfusion, of 
the monster who, once fashioned and brought 
to life, proved to be an ungainly monstrosity 
with a minimum of flesh on his bones and a 
way of walking that might have been in- 
spired by watching Jerry Lewis. 

Will Frankenstein replace rock ’n’ roll, 
Elvis Presley, sports cars, progressive jazz 
and Debbie Reynolds in the affections of the 
youth of our nation? There are straws stir- 
ring in the wind that point to the signpost 
saying, This is the Year of the Monster. 

I WAS A TEENAGE FRANKENSTEIN 
is fracturing box-office records. 

BLOOD OF FRANKENSTEIN, FRANK- 
ENSTEIN’S CASTLE, REVENGE OF 
FRANKENSTEIN and FRANKENSTEIN 
1970 are all scheduled for future showings at 
your neighborhood movie house. Franken- 
stein projects are multiplying as fast as the 
Hydra-headed monster. 

FRANKENSTEIN FROM SPACE is the 
latest title to be registered. 

TALES OF FRANKENSTEIN will be tel- 
evised. 

Step right up, folks, and get your Mary 
Shelley doll! ; 

All those in favor of designating every 
Friday the 18th as Frankenstein Day, raise 
your right tentacles. 

Halloween replaced by Horrorween? 

Frankenstein for President? © 


Who could forget this supercharged moment when Boris Karloff and Elsa Lanchester meet as 
prospective mates in BRIDE OF FRANKENSTEIN? Seconds later, Elsa let out a scream that was 
heard ‘round the movie world! 








ONE'S Company and TOOTH’S a Crowd when a Toothy MORLOCK Menaces the Toothsome Miss MIMIEUX! 
Altho this won't happen for 800,000 Years, yet, we can hardly wait—ror HGWells’ TIME MACHINE, 
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the in 
screaming 


story 
of the 


fi “HELP!” 
hi f For ages children have asked parents, 
I= | school students have asked teachers, and 


deep thinkers have asked themselves this 
e same puzzling question: “Which came first, 
| ife fey i the chicken or the egg?” 

And ever since the first monster movie 
sent shudders up and down spines like vene- 
h tian blinds, theater patrons have asked them- 

fe)age)g selves a similar question which televiewers 
are now taking up. Movie-goers and teevee- 
e stay-at-homers are joining forces to ponder: 
atainey lates Ss “Which comes first, beauty or the beast? 
For wherever Beauty walks, the Beast is 

sure to shamble. 
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Gent with the shaggy sideburns, emoting in THE OLD DARK HOUSE, is Boris Karloff before he changed 


his name to Elvis. 


every monster 


has a 
ghoul 


f 





end 


How successful would Frankenstein have 
been without a woman to menace 

Over what would Marla English have 

looked wide-eyed and te: in THE SHE- 

CREATURE if the lobs lady had _ not 

crawled out of the ocean to frighten her? 

Would Dracula’s thirst have been satisfied 

y if he hadn’t had such a comely 

vith whom to quench his dry throat? 

And with whom could the Egyptian hero- 

ine have got so chummy if the nice bone-dry 
mummy hadn’t appeared on the scene? 

Young ladies who are dying to make a liv- 






they do 


=a bang-up job of frightening the ladies fair. 


This hapless heroine is really getting carried away. 
By the world’s most famous monster, In FRANKEN- 
STEIN MEETS THE WOLFMAN. 







horror gals 

are gone 
without 

wind... 


The most valuable asset of a horror movie 
star is her lungs. Some contracts call for a 
non-smoking clause during her enactment of 
a role in a monster film, so that costly de- 
lays will not ensue should she develop a 
cough or sore throat. 

A common cold can be dangerous or even 
fatal to a horror queen, for without her 
scream half the battle is lost. 

Since “dubbing” was invented, some un- 
known actresses who never receive billing 
have made a substantial living out of seream- 
ing: they earn their daily bread and butter 
by yelling their heads off for beauties who 
have looks and acting ability but not a 
hi-fi screech. 

A hi-fi holler is worth top dollar in horror 
movies. 

Scary-o-phonic sound was first heard in 
KING KONG when the heroine was put 
through her classic paces. Asked to make 
faces before a camera, as though she were 
looking higher and higher and higher until 
suddenly she saw a monster several stories 
tall, Fay Wray nobly gave out with a series 
of shrieks so piercing that some people’s 
eardrums almost popped. It was the shock 
heard ’round the world. 

If there’s one thing monsters love, it’s 
making beautiful girls scream. They don’t 
even have to touch them, just let them 
glimpse their ugly kissers—as long as they get 
one big yell out of them before they go limp, 
the monster’s night has been worth living. 

In fact a monster, whose best working 
hours are generally after midnight, will even 
prowl by day if he has good reason to be- 
lieve he may run across a beauty who’ll do 
her duty by monsterdom and open up her 
mouth and make with her vocal chords. 


Barbara Shelley exercises her lung power as 
she's menaced by a madman in BLOOD OF 
THE VAMPIRE. 
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The UNKNOWN TERROR sneaking up behind the beautiful girl is a fugitive from a soapsud opera. 
His friends call him the Wizard of Ooze. 


beauties 
and beasts | 


take a bow... 


Girls who fall into a dead faint the mo- 
ment they lay eyes on a gorilla, a giant spider, 
an elephant-sized ant, an ant-sized elephant, 
a teenage tarantula, a crawling hand, a float- 
ing head, an invisible man, a saucerman, a 
mole man, a lagoon creature, a monolith 
monster or Liberace rob the audience of their 
anticipated scream. 
A monster without a girl to menace would 
be like a racketless game of tennis, like 
Stanley without Livingston, Marco without 
Polo, the Smith Bros. without their cough 
drops, Valentine’s Day without Cupid, TV 
without commercials, movies without pop- 
corn, flying without saucers. 





Coleen Gray soon 
turns white as she's 
carried away bya 
frightening thing in 
THE VAMPIRE. 


from 
sputniks 


to shriek-kicks 


And, by the same token, Beauty without 
her Beast would be like bread without yeast, 
school without vacation, rock without roll, 
an LP record with a 78 rpm player, and 
coca without cola. 

So, experts say, yellavision is here to stay 
and hi-cry heroines will keep heroes busy 
running to their rescue long after the first 
rocket has. reached Mars. And if there are 
any monsters on Mars, we may depend upon 
it that that great Martian movie beauty queen, 
Marsaline Mahnro will scream her throat as 
dry as the Martian sands! 


Fredric March won an 
Academy Award for 
this role: DR. JEKYLL 
AND MR. HYDE. This 
shaggy dawg is either 
about to whisper 
sweet nothings into 
his girlfriend’s ear or 
take a nibble out of 
it. In any event, ob- 
viously a case of lobe 
at first sight. 


THE MONSTER THAT 
CHALLENGED THE 
WORLD meets the 
challenger in the form 
of this brave girl who 
seems to fear neither 
man nor beast. 
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im-ho-tep 
3727 years old 
and still going strong! 
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They wrapped Boris Karloff in 150 yards 
of rotting gauze. 

For 6 hours daily they sy 
with coliodion, wrinkled it 
covered and baked it with clay. 

And in 1932 THE MUMMY was born. Or 
re-born. For he was already 3700 5 old 
when he first reached (out of) the eI 
27 years ago, sending clammy fear clutching 
at the hearts of hero, heroine and horrified 
audiences. 


prayed his face 
ith chemicals, 


















One eye was all Chaney Jr. could use in his costume 
for THE MUMMY’S CURSE, so when he got a speck 
of dust in it, Virginia Christine, his leading lady, 
went to his rescue immediately. 


Without casting any reflections on Boris, we bet the 
image in the mirror is more attractive than he! 





man into mummy 


Egypt. The great desert, burial place of 
the ancient kings. Three men are seeking 
knowledge of the past—Sir Joseph Whemple, 
leader of the expedition; young Norton, his 
assistant; and Dr. Muller, a famous Egyp- 
tologist. 

An exciting discovery is made: an unknown 
tomb is uncovered; within it, a crumbling 
mummy-casket and a mysterious sealed 
golden box. 

Upon close examination, an unusual fact is 
noted about the mummy in the casket: the 
usual scar made by the embalmer’s knife was 
not there, indicating that the man died in 
some sensationally unpleasant manner — 
struggling in his bandages — buried alive! 

“He was sentenced to death not only in this 
world,” interprets Dr. Muller, “but the next,” 
as he explains the meaning of the missing 
sacred spells which have been chipped off the 
coffin. “This man, Im-ho-tep, must have been 
condemned for some grave offense against the 
Pharaoh, for which he was doomed to a living 
death, sent to the Underworld (what the 
Egyptians called the Afterlife) without pro- 
tection for his soul on the long and perilous 
journey.” 

Sir Whemple and his assistant are eager to 
open the golden box, which they believe may 
contain the answer ‘to the mystery, but Dr. 
Muller warns against it, translating the dire 
threat written on its cover: 


not to be 
opened -ever 


“Death! Eternal punishment for anyone 
who opens this casket. In the name of Amon 
Ra, King of the Gods” reads the ominous 
warning, signed by Pharaoh Amenophis. 

Sir Joseph is annoyed. “I recognize your 
mastery of the occult sciences,” he states, 
“still I cannot permit your beliefs to interfere 
with my work.” 

Young Norton chimes in: “Come, Dr. 
Muller, surely a few thousand years in the 
earth can take the mumbo-jumbo off any old 
curse?” 

Dr. Muller is disgusted by Norton‘s youth- 
ful ignorance. “T'scha, I cannot speak before 
a child!” he groans. “Come out under the 
stars of Egypt . .:.” And as he departs in 
anger, his last words are: “Do not touch that 
casket !”” 

But Sir Joseph and his assistant cannot 
help speculating about their enormous find. 
They have reason to believe they may have 
discovered the Scroll of Thoth itself, the great 


SS 





“Now drink your tana soup,” says John Carradine, “and then we'll go to the movies and see Ronald Duck 
in THE MUMMY’S GOOSE.” 53 








“No sacrifice is too great!’ says George Zucco to this Handy Mummy. 


spell by which Isis raised Osiris from the 
dead. 

Alone that night, Norton can control his 
impatience no longer. The ancient gods of 
Egypt still live in these hills, roam the sacred 
temples? The spells of the past are weaker 
but some still potent? He dismisses Dr. 
Muller’s beliefs as superstition, decides to 
risk opening the forbidden box. 

Inside, Norton makes an exciting dis- 
covery: it is indeed the formula for bringing 
the dead back to life. He muses over it aloud, 
repeating the all-powerful words of re-birth. 
And — 


life returns 


The mummy’s hand, in the case nearby, 
moves about the length of an ant. It is not a 
large move, to be sure, but it is a terrify- 
ingly significant one, for it is the first sign of 
life in the mummy for 3700 years! 

A finger stirs a fraction of an inch and a 
fed grains of dust trickle down the rotted 
wrappings. 

One of Im-ho-tep’s eyes flickers; they open 
slowly, painfully to life. 
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Noted Egyptologist Walter J. Daugherty 
reported at the time: “This is the top screen 
chill I have ever had, this heart-stopping 
moment when The Mummy comes to life.” 

A San Francisco newspaper reporter ob- 
served: “Children whooped and hollered at 
the opening night performance.” (The teen- 
age sons and daughters of those chilled chil- 
dren of 1932 are no doubt holding this 
magazine in their hands right now!) “The 
picture’s thrills are strong enough to satisfy 
the most exacting juvenile critics and its plot 
and treatment along the lines of the Tut- 
Ankh-Amen curse are more than sufficient 
for adults.” 


meanwhile, back 
at the tomb 


Young Norton ages into old Norton in a 
horror-packed half-second as he glances up 
to find the Living Mummy at his side, hand 
outstretched, saying, “Good evening, my 


name’s Im-ho-tep; could you direct me to the 
nearest pyramid?” 

Well, the dialogue didn’t run exactly like 
that (and, after all, an editor’s memory can 
be forgiven for getting hazy after 27 years), 
but Norton really did go off his rocker when 
Karloff shuffled out of his upright coffiin and 
over to the table. The shock was so great that 
Norton burst into hysterical laughter. His 
mind snapped at the unbelievable sight, and 
he died some time later, still laughing 
maniacly. 

Years pass. Young Frank, son of Sir 
Joseph Whemple, follows in his Father’s foot- 
steps, footsteps which inevitably lead him to 
Egypt and a discovery of his own: the tomb 
of the Princess Anck-es-en-amon. 

Dr. Muller is still alive, and currently is 
treating a beautiful young woman of English- 
Egyptian parentage, Helen Grosvenor, for 
some mysterious mental illness. 





The aging Sir Joseph is now head of the 
Cairo Museum, and one evening at closing 
time addresses a guest who is lingering over 
the glass-protected mummy-case of the newly 
arrived Princes Anck-es-en-amon. “Excuse 
me,” replies the museum visitor in a strange 
accent, his deeply wrinkled leathery skin 
almost mask-like, “I had not noticed the 
passage of time.” Then, recognizing Sir 
Joseph: “You may have forgotten, but we 
have met before. My name is Ardath Bey.” 

Sir Joseph remembers Bey alright: it was 
he who had appeared out of nowhere years 


ago, right after Im-ho-tep disappeared, and 
volunteered information leading to the dis- 
covery of the Princess’ burial place. Sir 
Joseph is about to lay a friendly arm of 
remembrance on Bey when the Egyptian 
shudders slightly and steps back, excusing 
himself: “I dislike to be touched.” 

Ardath Bey departs down a corridor. Sir 
Joseph locks up for the night and joins his 
son who is waiting in a car outside. As they 
are about to drive away — 


women of mystery 


A young woman (Helen Grosvenor) rushes 
up to the museum doors and vainly seeks 
entry. Frank Whemple goes to see what she 
wants. She faints at his touch and he rushes 
her home where she comes to but stares un- 
seeingly, like a zombie, and mutters: 

“Im-ho-tep . . . Snofru Nebmaet .. . Ib- 
ho-tep. Udi Hosapti —” 

Frank does not recognize the language. 
“What tongue is she speaking?” he asks. 

Sir Joseph is visibly shaken. He replies: 

“The language of ancient Egypt, not heard 
on this earth for two thousand years — and 
the name of a man unspoken since before the 
siege of Troy!” 

Just then, Dr. Muller arrives. He takes Sir 
Joseph aside and they have a private discus- 
sion. Muller confronts Whemple with the 
knowledge that he knows that the Princess 
mummy newly added to the museum is the 
same Anck-es-en-amon whom Im-ho-tep tried 
3700 years ago to raise from the dead and for 
that reason was condemned to death himself. 

At that moment the phone rings and Sir 
Joseph learns: 


mystery at the museum 


A museum guard has been found dead. In 
the room of the Princess! 

The cause of death is diagnosed as—shock! 

And there is another shock in store for Sir 
Joseph and Dr. Muller when, on the scene of 
the strange death, an overlooked parchment 
is found. As Dr. Muller recognizes the docu- 
ment, his face pales and freezes with horror. 
“Tt_is the Scroll of Thoth!” he stammers. 

During the absence of Dr. Muller and his 
Father, Frank Whemple has been getting 
acquainted with the revived Miss Grosvenor. 
She laughs when he tells her there is some- 
thing about her that reminds him of the 
mummy of the Princess he discovered in the 
Valley of the Queens, the one now on display 
in the museum. She dismisses the coincidence 
lightly with, “Probably imagination and 
racial likeness.” 

Frank asks her why she is a patient of Dr. 
Muller’s. Helen confesses she doesn’t quite 
know, except that she has felt strangely 
drawn to the museum and he has been trying 
to find out why. 

Frank has never believed in love at first 
sight, but he finds himself incredibly at- 
tracted to this strange young women, and 
she seems to feel something for him in return. 


ASTOUNDING THEORY 

Dr. Muller and Sir Joseph re- 
turn to Frank and Helen, and the 
doctor pieces together bits of fact 
and fancy into an amazing supposi- 
tion. He states he never believed 
the mummy Im-ho-tep was stolen; 
instead, he believed the ancient 
magic of the Egyptian priests and 
gods was powerful and active. 
Ardath Bey, the man solely respon- 
sible for the finding of the tomb of 
Princess Anck-es-en-amon, was in 
the Princess’ room in the museum 
shortly before the guard was found 
dead there: more than coincidence 
to Dr. Muller. In short, Dr. Muller 
believes Ardath Bey was the cause 
of the guard’s death, had the Scroll 
but lost it while fleeing. 

The crux of this belief is: Ardath 
Bey and Im-ho-tep are one and the 
same, the 3700 year dead mummy 
restored to life! 

Frank is shocked, his Father 
horrified. 


FURTHER SHOCKS , 

Startingly, the voice of Ardath 
is heard in the next room, and the 
8 men go there to find him in con- 
versation with Helen, who almost 
appears to be in a trance. Dr. 
Muller takes command of the situa- 
tion, urging Frank to take Helen 
home. When the doctor and Sir 
Joseph are alone with Ardath Bey, 
Muller springs a surprise on the 
Egyptian, showing him a certain 
foto. “My assistant took that pic- 
ture of the mummy of Im-ho-tep 
before it was stolen,” Sir Joseph 
says. 

Dr. Muller adds: “Do you think 
it conceivable that the mummy was 
not stolen but restored to a sem- 
blance of life by the spell from the 
Scroll of —” 

Bey’s face bursts into hate and 
rage. He snatches the foto, tears it 
in two. “The scroll is rightfully 
mine,” he declares. “I bought it 
from a dealer. I sense that it is here 
somewhere.” 

The Egyptian points his right 
hand at Sir Joseph. Light gleams 
from a ring-of-power on his middle 
finger. Sir Joseph collapses in a 
chair. 

Dr. Muller breaks the spell, de- 
claring: “We had foreseen this! 
The Scroll of Thoth is in safe hands 
and will be destroyed the moment 
it is known that harm has come to 
us.” 


Ardath, whom they now know to 
be the revived Im-ho-tep, speaks 
slowly, “‘You have studied our an- 
cient arts. You know that you can- 


not harm me — you know also that 
you must restore that scroll to me 
or die. Muller, tell that weak fool 
to get that scroll, wherever it is, and 
hand it to his Nubian servant—” 

“Ah, yes, the Nubian,” Muller 
murmurs understandingly. “The 
ancient blood—you have made him 
your slave. I admit your power is 
too strong for me, but if I could get 
my hands on you J could break your 
dried flesh to pieces!” 

The living mummy only bows 
brittlely and, momentarily de- 
feated, leaves the house. 


‘DESTROY THE DOCUMENT!” 

“The evil force that has been at- 
tackifg Helen,” Dr. Muller realizes 
aloud, “is that accursed Mummy! 
Burn the scholl, Whemple; it was 
thru you that this horror came into 
existence — destroy it at once!” 

Sir Joseph dazedly agrees as 
Muller leaves. 

But the sinister soul of Im-ho- 
tep, which had survived thru 37 
hundred agonizing years, was not 
to be deprived of salvation by a 
slender match in the weak hands of 
an old man. In the inner court of 
his house, moving waters in a pool 
clouded and assumed changing 
shapes at his will; and beside this 
pool Im-ho-tep knelt, saw Sir 
Joseph bend toward the fireplace, 
about to set fire to the scroll. His 
face aflame with fury, the Mummy 
flung out his arms over the pool 
and chanted the weird words of a 
death spell well known to this one 
time High Priest at the Temple of 
the Sun in ancient Karnak. 

And Sir Joseph died silently. 


KARLOFF WANTS HER “KA” 

“Ka” is another word for soul, 
and Im-ho-tep has decided that 
Helen Grosvenor is the reincarna- 
tion of the Princess he has loved 
thru the centuries, and must be 
soully his. He sends forth an irre- 
sistible mental call that brings 
ueien to his side, and explains to 

er: 

“Anck-es-en-amon, of the House 
of the Hawk Kings, my love has 
lasted longer than the temples of 
our gods. No man ever suffered as 
I suffered for you. But you may not 
know the rest — not until you are 
about to pass thru the great night 
of terror and triumph — until you 
are ready to face moments of 
horror for an eternity of love — 
until I send back your spirit that 
has wondered thru so many forms 
and so many ages. But before then, 
Bast the Cat Goddess must again 


send forth death—death for Frank 
Whemple, who would steal your 
love from me!” 


THE PAST LIVES AGAIN 

Im-ho-tep spirits Helen to the 
museum, there clothes her and him- 
self in the ancient temple garments 
and intones a spell from a scroll 
whose edges flicker with phantom 
flames. In a magic mirror Helen 
sees herself as the Princess she was 
nearly 4000 years ago when she 
shared a forbidden love with Im- 
ho-tep and her Father, the Pha- 
raoh, sentenced him to the Name- 
less Death. 

Im-ho-tep returns Helen‘s atten- 
tion to the present and directs her 
to look upon the mummy of the 
Princess, the shell which her own 
soul once inhabited. She recoils in 
horror as Im-ho-tep explains: “I 
could return it to life now but it 
would be a mere thing that moved 
at my will without a soul. It was 
not only this body that I loved, it 
was thy soul, oh Princess. Come, 
to be reborn and live with me for 
all eternity!” 


“DON’T KILL ME!” 

But Helen becomes terrified as 
she is led to the altar of Anubis, 
the Guide of the Dead. When she 
attempts to flee, she is captured by 
Im-ho-tep’s slave and forced onto 
the embalming slab, Im-ho-tep 
kneels beside her, knife in crum- 
bling hand, and chants: 

“The gods! The gods will re- 
ceive into the underworld the spirit 
of Anck-es-en-amon, but not for 
long—Osiris will release thy soul. 
The ancient rites must be per- 
formed over thy body, and then I 
will read the great spell with which 
Isis brought back Osiris from the 
grave. Thou shalt rise again—” 

“No, no!” screams the terrified 
girl. “I’m alive, I’m young, I won’t 
die! I loved you once, but now you 
belong with the dead. I’m Anck-es- 
en-amon, but I’m alive in a young 
fresh body; I’m someone else in a 
strange new world, and I wan to 
live in it.” 

THE POWER OF ISIS 

At the end of the room a great 
statue of ‘Isis towers. Summoning 
her strength, Helen runs to the 
Goddess Idol and flings herself at 
its feet, praying frantically in the 
ancient tongue: 

“Sehotpe-ib-re Mem-mosut Sit- 
sekem!” 

Im-ho-tep, knife raised to plunge 
it into Helen, is frozen in terror as 
the right arm of the idol slowly 


Peter Coe (left) and Martin Kosleck as High Priests, are shown giving Lon Chaney his breakfast in 
THE MUMMY'S CURSE, 





moves! Isis offers to Helen the crua 
ansata, the all-powerful symbol of 
Eternal Life. 

And to Im-ho-tep, who sought to 
take the life of her priestess, Isis 
offers — death! 

A jagged bolt of blinding light 
leaps forth from the goddess, strik- 
ing the Mummy and disintegrating 
him. 

Im-ho-tep is no more. 


Ah, yes, Im-ho-tep was no more 
— but there was Kharis. He was 
first heard of 8 years later,’ in 
1940, when Universal made THE 
MUMMY’S HAND. 

Tom Tyler played Kharis, prince 
of ancient Egypt who was buried 
alive because he angered the gods 
by stealing the Leaves of Life, the 
forbidden tana leaves. 


For 3000 years Kharis lives on. 
He protects the tomb of his beloved 
Ananka, ready to bring death to 
anyone who disturbs the resting 
place of the royal princess. 


George Zucco, as Andoheb, learns 
the secret of Kharis’ immortality, 
and controls him via the life-reviv- 
ing tana leaves, But when Andoheb 
is finally killed in a_ struggle 
in an Egyptian temple, the Living 
Mumnyy is at last destroyed. 


THE MUMMY SHAMBLES AGAIN 


Did we say destroyed? A brief 
2 years later he is back again, in 
THE MUMMY’S TOMB, this time 
with Turhan Bey lurking around 
the tomb and the Mummy promis- 
ing to love, honor and o-Bey him if 
he’ll just give him one more tana 
leaf. 


Two years later, 1944, it was vir- 
tually the same story all over again, 
with Lon Chaney, Jr. as THE 
MUMMY’S GHOST. John Carra- 
dine played Youssef Bey in this 
one. Kharis, although he died 2 
pictures ago, is mysteriously back 
in this one, hale (?) and hearty 
(?) and still madly in love with 
the unliving mummy of Princess 
Ananka. whose soul is currently re- 
incarnated as Amina Mansori. Miss 
Mansori unfortunately comes to a 
sorry end when she is carried into 
swamp waters by Kharis. and her 
body turns to dust, thus turning 
her into one of those Instant Mud 
Pies you’ve heard so much about. 


By now the Mummy was being 
wrapped in tin foil to keep him 
fresh and ready for use. Within 12 
months Kharis (again Lon Chaney, 
Jr.) was back on the job. In THE 
MUMMY’S CURSE, Kharis and 
the Princess Ananka are accident- 
ally dug up out of the bayous. Dr. 
Ilzor Zandaab, who is actually an 
Egyptian priest, learns of this and 





seeks out the body of Kharis, which 
he revives. (The Princess herself 
revived the minute the sun fell on 
her, turning her back from a 
mummy into a beautiful woman.) 
Three people lose their lives in 
this Mummy episode before Kharis 
is “destroyed” for the third time 
and Ananka returns to her ancient 
mummy state for the second. 


THE MUMMY’S WORST 


Quiet for 10 years, the Mummy 
was last revived in 1955 to meet its 
most awful fate of all: it met Abbott 
& Costello. In ABBOTT & COS- 
TELLO MEET THE MUMMY, the 
Living Mummy and A&C tangle in 
tombs and passageways with crooks 
who are attempting to steal a treas- 
ure. The Mummy performed with 
what were described as “frog-like 
gasps, reminding one of The Crea- 
ture from the Dry Oasis.” He was 
eventually dynamited to — death? 
No, no, not that — your editor is 
now preparing a script wherein 
each of the separate and individual 
mummy fragments are brought 
back to life (by technicolor tana 
leaves). We will call it, simply, 


“THE ATTACK OF THE 
INCREDIBLE INCH-HIGH 
MUMMY CREATURES!” 
STARRING KHARIS BORLOFF! 
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modern herr 


about but wouldn't 
want to visit—and 
the creatures that 
inhabit these dream 
worlds! 









paraiyre the 
Teader, 








SERIES. you 
ilked saRDON- 
CUS—you'll love 
this onel 





rat 
Seending on England. A 
Classic horror book, 





SOME OF YOUR BLOOD 


‘Another great mod- 
ern horror story by 
Theodore Sturgeon 
‘one of the most ex- 
citing authors of the 
terrible tale. Here is 
a shott horror novel 
that reachesanaunt- 
ing intensity. A bril~ 
fiant novel of mod- 
ern times that will 


DR. JEKYLL TALES TO BE TOLD MORE NIGHTMARES 
& MR. HYDE 


STEVENSON WROTE, this 

famous book — while 

Yocked in a room rignt 
le. might 


FEAR Aye 
in the shodows of o 
fonely ni 
untenantes 
the 















reflects 
lous, pecullar 
that’ sometimes 
man into a mon- 
Sof horror 








: Fan: 

play fantastic tricks Gage is’ existence. i 
for inne Paes Se 
tion. The best from ert Louis Stevenson. Ter- <p mers 

the master ot fan & ror, crime, madness and WW forms the be 





tasy! supernatural things all 
combined in a very fa- 


mous classic. 
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SUPER SPECIAL EXCITING PAPERBACK BOOKS! 


FU-MANCHU 


FU-MANCHU ... keeper of the arsenal of crime 


Now you can read the orig- 
inal Fu Manchu manuscripts 
of the incredible career of 
the most sinister power of 
all time. 


FU-MANCHU. 


evil genius of science 


FU-MANCHU ... creator of the living dead 


HAND OF FU-MANCHU 
ry 


THE 
INSIDIOUS 
DOCTOR 


Death was his ser- 
vant ji, worl 
mastery “his goal. 
Death in every. 
form — death of 
the body, mind 
and soul. Only one 
‘mon knew the full 
danger of Fu-Man- 
chu’s plan — Denis 
Nayland Smith. On 
him alone depend- 
ed the face of 
Western civiliza- 
tion. 


FUM 





ANY 2 
BOOKS 
$1.00 


Attention: 
Westers 


ANY 3 
BOOKS 
$1.50 


ANY 4 
BOOKS 
$2.00 $' 





SAX 
ROHMER 
THE INSIDIOUS DR. 


ALL 5 
L tele) <j 





Fu-Manchu the in- 
destructible doctor 
has returned to 


THE HAND OF| 
EU-MANCHU| 

> complete his plan 
for world domina- 


about this evil ge- 
nius of science. 


Back from the dead 

..and younger! 
From the sacred, 
unseen tomb of Ei 
Mokanna, The 
Masked Prophet, 
comes the fanati- 





cal cry sweeping 
through the myste- 
rious East — a cry 
filled with — the 
sounds of untold 
horror. 


MAIL 
TO: 


PLEASE ADD 15¢ 
dt a tole) Gite) :4 


2.50 POSTAGE & HANDLING 


Some COLLECTORS’ EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed— 
WILDEST WESTERNS. This is the publication 
that features the inside lowdown on the Holly- 
wood world of Western, serial and action 
movie production. A true review of the 
“Golden Age of the Movies.” 

Stars like Tex Ritter, Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW's exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 

#2—JOHN WAYNE special edition—his com- 
plete career, plus GARY COOPER in “HIGH 
NOON” and loads of other filmland favorites. 
#4—BUSTER CRABBE special edition—com- 
plete career & exclusive interview, plus MAX 
TERHUNE’s full story & MOVIE OLD- TIMERS 


ACTION MOVIE FANS. 


In her hands was 
the power to sto} 
the world’s dead- 
Hiest plague. With 
an army of giant 
insects — ond an 
eerily brilliant 
council of dead 
men, — Fu-Manchu 
plots destruction 
and turmoil for the 
Western world, 


The sinister warn- 
ings were all there. 
Signs that the in- 
credible Doctor was 
back and once 
‘again proparing o 
challenge to cap- 
ture the world, 


CAPTAIN CO., DEPT. 555-168 
GRAND CENTRAL STATION 
NEW YORK, NEW YORK 10017 



























#5—STUNTMEN special edition, plus BOB 
“LONE RANGER” LIVINGSTON's exclusive inter- 
view & career story, 3 MESQUITEERS, NICK 
“THE REBEL” ADAMS and ELVIS PRESLEY. 

#6—BEHIND THE SCENES edition—Exclusive 
personal interviews and complete career stor- 
jes on BOB STEELE, RAY “CRASH” CORRIGAN, 
ALBERT DEKKER, plus “BONANZA” and BRANDO. 


Eeyaitiies: sot fae th ee 
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SUPER SPECIAL EXCITING PAPERBACK BOOKS! 













FRANKENSTEIN DRACULA THE DOLL MAKER DONOVAN’S BRAIN 


A masterpiece of her- 
rer! ‘million-copy 
thriller 


“The Monster A- 






5 Of a poor victim who 
Frankenstein cannot. escape the 
‘experiments with o 
five brain. with the 

power ‘of 
this clone 






we of 
masterpiece just 
os it was wit. 
ten in the orlgin- 
al manuscript. 





THE 39 STEPS CIRCUS OF HORRORS 


mans hend, wes all ruthless sur- 


7 
§ 





mankind, for agns— ft wan the only eh 
ands ‘the perfect Sanaa Laeaycelt 
Diveprint for exciting called Black Stone, 
horror. Me wonder and te the man with 
Bhat some ot fhe eyes thdded like @ 
OS 
m4 THRLLING AND SEN 
est are storks SATIONAL . . . FIRST 
in tte paperback. pate 


TARZAN OF THE RETURN OF THE BEASTS OF THE SON OF TARZAN AND THE 
THE APES #1 TARZAN #2 TARZAN #8 TARZAN 14 JEWELS OF OPAR #5 


TARZAN 


ORIGINAL NOVELS 
COMPLETE IN 
PAPERBACK 


For those of you WhO have — the dich, boyhood and theting ng John Grech, Taza's De inthe eat of the urge 
thrilled to the movie exploits of  Serkraveainine newt line nd to reco p Diver teh i pedapret eae there 
this famous jungle lord, a new — fraryp,_uree Oy 2 wie Le 
treat is waiting. At last you 
can buy authorized Edgar Rice JUNGLE TALES TARZAN AND THE 
Burroughs editions-of the first OF TARZAN #6 BI ANT MEN #10 
ten original Tarzan novels. If 
you enjoyed reading about or 
seeing the movie versions of Tad 
TARZAN AND THEGOLDEN 
LION, starring James Pierce and 
the many other classic and re- 
cent Tarzan adventures, then 
here is your chance to own for- 
ever these exciting treasures 
in book form. A wonderful set 
for any home library, you will 
without doubt find these fic- 
tional favorites to be even more 


exciting as novels than they ishean iie . ‘ » Taice an imine than 
were on the screen. non oe Lng 8 frst Tarzan finds the Minus 
onan niarnng anwar sao manny egies 
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GREAT COMIC BOOK & SUPERHERO PAPER-BACKS 


BATMAN THE FANTASTIC FOUR HIGH CAMP AMAZING 
SUPER-HEROES SPIDERMAN 


POW! Straight 
from Signet comes 
this COLLECTOR'S 
EDITION OF BAT- 
MAN featuring the 

of the 


They’re IN! The 
new breed of 
Super Heroes with 
si Problems. 
The Aristocrats of 
the Marvel World 
.«« The Fantastic 
Four —their great- 
ést adventures 
plus neve 
vealed ts. 6 
Collector's Album. 





Here’s the 

ir Hero Esquire 
called one of the 
“28 People Who 
Count” on the 
Campus “The 
most popular Mar- 
vel hero 





Fantastic 


baddies, suddenly 
blitzed by the 
Monster Master 








first early 
adventures of 
AMERICA’S No. 1 
TV Heroes: BAT- 
MAN ond THE BOY 
WONDER, ROBIN. 












trouble . 








BATMAN VS. 3 VILLAINS BATMAN VS. JOKER BATMAN VS. PENGUIN SUPERMAN 
OF DOOM KEZAMIIL IT'S THE BLAAAPIII The foul 
CAPED CRUSADER bir 


BATTLING THE Thrill to the BEST 














aero suie sense 
e «five 

Peseta MAN, AMERICA’S reat adventi 
aro song NUMBER ONE the Man of S1 

novel featuring COMIC STRIP HERO. shallengy the Including 

Batman ond Robin CA GCA Caped Crusader in sly guar 

vs. The Penguin, PAL aad BATMAN. Vs. THE sory of hiss 

The Joker, and The BER ONE ANTIC CATWOMAN THE is TH 





BEST OF THE ORIG- 
INAL ADVENTURES 
OF BATMAN Vs. 
THE PENGUIN AND 
ZO} ‘An added 
first 


IN: 
Gutivenaple EN: 
EMY, SUPERMAN'S 
3. MISTAKES, and 
|THE MENACE OF 
RED-GREEN KRY! 


Cat-Woman. It’s 
the Dynamic Duo’s 
greatest adven 
ture and it’s avail 
able only from 


HERO. Here's an- 
other SCOOPI IT! 
Straight from the 
closed files of BAT- 
MAN —files dating 





ar: ya THIS BAT- 
Pe Siics'S. We being \|MAN BOOK ALso 
you the very best INCLUDES one of 
of the ORIGINAL the very first ad- 
i ian he BA 
JOKER CAPERS. Wo! . 
INCREDIBLE HULK THE MIGHTY THOR NOMAN DYNAMO 
HERE‘S The Incred- Thor, the Norse 
ible HULK! Starring ssw thundergod, Tibseoe 
ar mortal wie = MO UND.ER. 


Sores te otk too top of  midtow Agent’ NOMAN ‘is THRILL TO the 
burning question: skyscraper befo really Dr. Dunn, fures of the dy: 
NCAN RAMAN WITH Be he could fly off top a<lentist volun- fame LHUNG 

GREEN SKIN AND [uae Asia to stop a ram- red to, tet his ER AGENTS 
A_PETULANT PER- Paging witchdoctor human body die te BYNAMO ond. hi 
SONALITY — FIND — because a cop transfor conscious 

















- Wwouldn’t let Thor Hal) | noss to identical @ 

Th repANes whirl his magic ‘androtd brain, Neate, nent. 
STATUS ~ SEEKING hom seccany teen ke THOR and his mag- 
SOCIE:Y?” MEET A Kemi fe poy Ic helmet and THE 
THE GREAT GREEN \ ee ee IRON MAIDEN, the 
GOLIATH, THE Thee, y ana heey ite ji beautiful woman 
HOWLING. HURT. FER am oct cngulder. other, "Ho Is the Shas! Iron! READ UT ALL 





SHING HIS WAY [eneitettegeeng and mused, “That ‘Most Feared Agent ORR) ert | 
REMINDS mo—I'm of them alll 

AMERICANS. due for a PERMA- 

NENT at noon,” 








‘OF AMERICANS. 





MONSTERS BORIS KARLOFF’S TALES OF THE KING KONG 
BEWARE! MON- FAVORITE HORROR STORIES —_ FRIGHTENED 


STERS AT WORK! 
Prepare to have 
a flesh craw! 
with terror, your Do not be afraid. 
pisos t neces with Boris Karloff is 


foes ei scmay faba here to light your 
for as a host of Soe, Somes 
hideous things — corridors of bloo 




















ALL THE THRILLS 
You are about to AND ADVENTURE 
ge on a journey OF THE GREATEST 
where a man can- |e Sem] HORROR FILM OF 
not escape his fate, ALL TIMEE King 
where @ cat can Kong, the giant 
terrify a human killer'- ape whose 
being, wh saves rt was 
woman Is touched by the In- 










crowd in on you In petits of lifting 
+ 19 suspens nocont beauty of @ 
the darkness, of estrone Hoaee off hor shoulders strange blo 
8 dare, Watch out to re-do hor halr, wreie battled to 


narlly these crea oo whore a curious save hor from 





rap doors. 








tures lurk in hid- man with a strange 
dent places of otis: And, oh yes, eee j ravenous jaws of 
lease close th weanteea = tallowre man-eating “dino- 
eee Set is jou when you down ¢ ee Sours: «Who fe 


Bur e behind you when 
all come to : MM you leave... if 
frightening lite In you still con . 
the wondrous 

pages of this halr- 

raising collection, 


street... and the nally broke tor 

great unknown of and terrorized 

encentaiatye ts whole city, In 
search of his‘ lost 
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EXCITING, COM~ 
ETE FILM STORY! 
FAMOUS, cerie 
film, as made by 
Universal Picture: 
Savage civilizatio 
of © million years 
ago, full of bloo 
lust and e 
agony. FOR 
BIG STORY, with 
500 pictures, mail 
50¢ -plus 15¢ for 
Postage and han- 
dling. 














REAL ONES, too... 
In Their Own ANT FARM! 


YOU WON'T BELIEVE your eyes when you see this 


cinating ANT FARM! An army of WORKER ANTS dig tunnels, 


build rooms, carry loads uphill. FEEDER ANTS si 
everyone eats well. NURSEMAID ANTS take care 
haby ants. Show your ANT FARM to your scien 


friends, ciassmates. Mother, father and visitors: will share 
ure study. Shows exactly how ant hills 


In this amazing 
get that way, and what happens. Strongly built of 
plastic. Convenient 6” x 9” size. Ant Farm includes 
decorations, stand, soil and sai 
We pay postage, LIVE DELIVERY GUARANTEED. 


CAPTAIN COMPANY, Dept. 510-168 
0. Box 5987 Grand Central Storion 
New York, New York 10017 


Watch the MIRACLE 
of BIRTH Before 
Your Very Eyes 


RSE embryos from egg to chick! You can do it 
with amazing DOME MIRACLE hatcher. A poultry 
farm in miniature. Set includes bulb, egg holder, 
thermometer & full instructions. 6"" tall, 7¥4"" wide. 
Holds proper heat, humidity to hatch chicks, ducks, 
pheosonts, quail, ‘ete. Fascinating and educational. 
‘Only $2.98, plus 25¢ postage, handling. 


MONSTER © OVER 8 INCHES LONGI 
STICKS TO ANYTHING! 
CUTE AND HORRIBLE! 
SCARES EVERYONEL 


FLY! 


Developed especially for FAMOUS MONSTERS MAG- 


AZINE read 8" size; with fronsporent 
wings, blazing lexible black legs, green 
body,’ black veins. Suction cup in nose lets MON- 
STER FLY stick te anything, ony time 

Want to create a Monster Si 

MONSTER FLY right away. On 

for shipping & handling. 


HYPODERMIC 
NEEDLI 


YOU'RE THE MAD DOCTOR with this amazing 
duplicate of your physicion's real hypo syringe & 
needle. Toke "blood" tests. Give "shots." Fool 
everyone. Blunt, harmless needle seems to enter 
vein but actually rides back into syringe. Tube 
seems to fill with victim's blood. Red liquid is 
built In to this safe, funny gadget. Only $1.50 


plus 25¢ for postage & handling. 
.. & 
MONSTER 
nnes| SOQ 


Bright silver-finished MONSTER RINGS with secrot 
flicker designs that jump and change position 
with each movement of the hand! You get ALL 
5 MONSTER RINGS (WEREWOLF, FRANKENSTEIN, 
VAMPIRE SKULL & MUMMY) for only 50¢ plus 
25¢ postage & handling. 


‘A COMPLETE 
SET OF 
5 DIFFERENT 


CAPTAIN CO., DEPT. 510 
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500 HORROR PHOTOS IN 


DOUBLE - TROUBLE 
in a two-for-the 
money combina- 
tion of Franken- 
stein and the Vam- 
pire. Complete in- 
dividual “Monster 
and Horror stories 
plus 500 exciting 
gruesome photos. 
Now at last, in one 
combination to 
thrill you. Only 
50¢ plus i5¢ for 
Postage and han- 
dling. 




























MAIL TO 


P.O. Box 5987, Grand Central Sta’ 


WHO ELSE 
WANTS A 


YOU can be the hap- 
piest, boy on your 
lock with your own 
LIVE BAB 
REL MONKEY! Have 
ads of fun and 
joyment. Train your 
monkey to do tricks, 
come to you for food, 
Betting and 


monkeys 
most 


fas- 
that 


clear 
farm. 


$2.98 complete. 


EACH EXCITING MAGAZINE —ONLY 50¢ EACH! 








HORROR OF PARTY 
BEACH! Just teen- 
agers twisting at 
the beach. . . and 
then all” ‘terror 
breaks loose. Hor- 
rible sea-monsters 
crawl from the 
water. What hap- 
pens at Party 
Beach will make 
your hair stand on 
end, 500 photos, 
only 50¢ plus 15¢ 
for postage and 
handling. 


in, N.Y., N.Y. 10017 


LIVE MONKEY 


nything you 
Nonate and 


tly’ 


in cute costumes put 
on shows; you and 
your monkey can be 
real pals. LIVE DE- 
LIVERY GUARAN- 
TEED! Send $19.95 
In cheek or money or- 


maT 
s long. 


No problem caring 
for or feeding your 
monkey, its. let- 
tuce, carrots. fruits, 


CAPTAIN COMPANY, Dept. 


P.O. 


Box 5987 Grand Central Station 


New York, New York 10017 


SANTA NEVER 
CLAWS like the 
looking 


fay 


par 


coat or shirtsleeve, 

hands look horribly natural. Have fun with’ your 
‘own Monster Hands. $1.50 for 1 hand; $3.00 for 
the pair. Add 25¢ per hand for postage, handling. 


HUMAN SKELETON! 


15 THAT WHAT WE LOOK LIKE INSIDE??? 
YOU CAN'T walk around in your 
bones. Next best thing is this HUMAN 
SKELETON. A foot-high model, scaled 
from _@ 6" man; made of BONE 
WHITE flexible Superion. No gluing, 

ne painting: parts snap tegethe 
Free Anatomy Chort included. Only 
$1.25 plus 25¢ shipping & handling. 


MONSTER 
FOOT! 


PUT YOUR BEST FOOT FORWARD wearing a aro- 
fesque MONSTER FOOT! Create a riot shuffling 
along, monster-style. Giont size; made of long 
lasting lotex rubber; rictously painted. Goes on 

shoe. Full price only $1.50 each foot; $3.00 
for_complete peir, plus 25¢ per foot for pestege, 


HORRIBLE HERMAN 
— DARES YOU TO 
LOOK IN THE BOX! 


AT'S IN THE BOX? Only 
you know and you con 
dare anyone to look. It's 

HORRIBLE HERMAN, the hideous ASIATIC INSECT. 

Has a fur body, scaly head, red eyes, twin ten- 

drils. You can also make lift his head and 

move around. Only 50¢ plus 10¢ for postage, 


(@ PERPETUAL MOTION SOLAR 
}- ENGINE—Energy from Light 
: Makes it Work! 


dh 
HERE 1S 0 mysterious instrument, with flags inside 
that can turn forever. All by themselves. No el 
tricity, no motor Works the same way 
sun's ‘energy All you need is 
light from any sour Brighter 
ntific 


ating, 
handling. 


tage, 


SILENT DOG WHISTLE 


MYSTERIOUS . . . Only DOGS Can Hear 


AMAZE EVERYONE (especially Fido) when you 
blow THE SILENT DOG WHISTLE. Supersonic fea- 
tures makes it silent ro human ears, but your 
dog will respond instantly. Only $1.00 plus 25¢ 
for postage & handling. 


THIS MAY 
KILL your thirst, 
but think of the 
fun os you die 
laughing, drinking 
from your SKULL 

CUP. Perfect copy of a real skull. Made of fine 

ceromic, with bone-like handle. Order several ond 

have good time with your pals. Makes milk and 

anything else taste better. 1 SKULL MUG . . 

$1.75, plus 35¢ postoge & handling. Set of 3, 

oniy $3.50, plus 50 for postage. 


DRACULA’S OWN 
“RUBBER BAT” 


IF IT'S TRUE that people fear bots, you'll have 
the time of your life when they walk in on this 
‘one. DRACULA’s OWN RUBBER BAT, so real it may 
even score you. Suction cup lets you put him on 
wall, closets, fences, beds, etc. Then have fun 
driving folks crazy with fear. Only 75c, plus 25¢ 
for postage and handling. 


BOX 5987, GRAND CENTRAL STATION N. 
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1 FAMOUS MONSTERS In- 


For yoars now we've ignored the 
Je the first in your nelph- 
6 


thousands of requests for FM T- 
SHIRTS, but we can’t fight the to create riots 1 
world forever. Now at last you summer with your FAMOUS MON- 
can own your ewn fine quality 


— HERE IT IS! 
H RE s white cotton washable T-shirt fea- ins ae so $1 50 


ccc - 





I Famous MONSTERS T-SHIRTS I 
Dept.510-168 

1 B.S "bex 5987 Grand Central Station NAME | 
1 New York, N.Y, 10017 ADDRESS I 
| LcAN'T WAIT HERE'S MY $1.50 FOR Giry I 
| EACH SHIRT AND I'VE INDICATED MY I 

SIZE ON THE COUPON, RUSH ME MY 
FAMOUS MONSTER | FAMOUS MONSTERS T-SHIRT IMME- fais con 1 
. an oo 2 oo oe 1 DIATELY! WE PAY ALL POSTAGE! NO. OF SHIRTS SIZE(S) I 
AMOUNT ENCLOSED AT | 
= | $1.50 EACH I 
eS 





NOW AT LAST! 
A FULL SIZED, 
150 WATT 









8mm MOVIE PROJECTOR 


PERFECT FOR Handles 200 ft, of film, Blower cooled, Easy threading mech- 
SHOWING YOUR anism, Rapid motor rewind, Vertical tilt device, Manual framer, 
HOME MOVIE 200 ft. take-up reel, On-off switch, 150-watt projection lamp, 

Rugged, precise, all metal construction, Easy to take apart for 
FILMS & 8MM cleaning, A cinch to thread, project, focus, rewind. Where there’s 
MONSTER FILMS. a movie camera, there’s a movie camera, there's got to be a pro- 
jector, and here’s the perfect one — a full-size (9x5x10") unit 
with ruggedly built metal housing for amateurs as well as experts. 
Thunderbird projector compares with others costing many times 
more — is perfect for both black-and-white and full color films. 
Both U.L. and OSA approved for absolute safety. Complete with 
a sturdy corrugated carrying case. Only $29.95 plus $2.00 for 
safe shipping and handling. 








JUST LOOK 
AT THESE 
FEATURES: 




















An Evening With BORIS KARLOFF 





UNIVERSAL’S GREATEST MONSTER MOVIES! 
NARRATED BY BORIS KARLOFF HIMSELF! 


SPOKEN WORDS FROM: 
DRACULA, 
FRANKENSTEIN, THE MUMMY, 
BRIDE OF FRANKENSTEIN, 
SON OF FRANKENSTEIN, 
THE WOLF MAN, 

HOUSE OF FRANKENSTEIN, 
ALL ABOUT THE MONSTER. 


































MAKE YOUR 


OWN MONSTER ue Only $3.98 





SET INCLUDES ORIGINAL NEGATIVES FROM 


FAMOUS MONSTERS MAGAZINE ae eS 


10 NEGATIVES of the 
officially selected most 
popular monsters from 
FAMOUS MONSTERS 


plus 75¢ postage MAGAZINE, each 21/2 in. 

and handling. x 3% in., 25 SHEETS OF 

PH ' PAPER, 2 PACKS OF DE- 
COMPETE | aoe meer 

af eee ee 
INCLUDES ALL PRINTING, DURABLE PRO- 

FESSIONAL PRINTING 

THESE FRAME, COMPLETE IN- 


STRUCTIONS IN COMIC 
BOOK, 2 SWIZZLE STICKS 
FOR BETTER MIXING. 









And His FRIENDS is a tribute to 
the men and women of cinematic 
science and fantasy terror tales 
who have made indelible im- 
pressions as master menaces and 
famous monsters. It is.an excit- 
ing concept, triumphantly real- 
ized; and it is a nostalgic listen- 
ing ‘must’ one you will wish to 
re-experience frequently . . . 
whenever the moon is full, the 
lamp is low, the winter winds are 
howling, the midnight hour has 
struck, and you're in the mood to 
join in for An Evening With 
BORIS KARLOFF And His FRIENDS. 


Only $3.9) plus 25¢ for 


postage & handling, 




























THE 10 MOST GRUESOME 
PICTURES from Famous 
Monsters Magazine are 
included in your set. 
Think how proud you will 
be as you show your 
finished “‘professional”” 
prints to your family and 
friends, They just won't 
believe that you, your- 
self, made the prints. 
Then pull-out the 10 ex- 
clusive Monster Nega- ° 
tives and prove that it 
was you, not a photo 
shop, that made your 
wonderful prints. 
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A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12” stems, Its 
dark green leaves ate tipped with love 
ly pink traps—colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut, Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re: 
opens and prettily awaits another in 
sect! 

FEED IT RAW BEEF! If there are no in 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is rio food for the traps, the 
plant will feed normally through its 
root system. 





THIS PLANT ACTUALLY EATS 
INSECTS AND BITS OF MEAT! 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 


VENUS 


FLY TRAP 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well in the home 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 





ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 


In 1875 Profes- 
wrote, ' 

plant, common- 
ly called 'Ve- 
nus Fly Trop, 
from the rapid: 
ity and force of 
its movements, 


CAPTAIN COMPANY, Dept. 
New York, New York 1 


TERIAL. Rush!! 


is one of the most wonderful in the 
world It is surprising how o 


Unwary insect touches sensitive hairs 
shut. Plant then dissolves & digests insecl, Trop will bite 
‘at (but will NOT bite off) more than it can chew—such os 


© finger or a pencil. Ina few days, after eating an insect 
it will reopen for more food. 




















cousing trap to 








P.0. Box 5987 Grand Central Station 
0017 


1 Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 


(Enclosed is $1.75 plus 25¢ handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL 








slightly domp bit of meat will NAME. 

produce these effects. Ii seems 

hardly possible, ond yet itis certainly ADDRES: 
CITY, 





No Canadian Orders—U.S. Only 






LETS YOU DRAW ANY 
yah IN ONE MINUTE! 


NO TALENT! 
NO LESSONS! 


Yes, anyone can draw or sketch or 


paint anything now 


drawing that anyone would think an 
artist had don 
table, boar 


+ the very 
“Magic Art Re 
‘en accurate original 


Use it on any desk, 
—indoors or outdoors! 








Hove’ fun! Be popular! Everyone will 
ask you to draw them. After a short 
time, you may find you can draw well 
without the "Magic Ar Reproduce 
because you have developed a 
‘and feeling artists have—which may 
lead to a good paying art career. 

* HUMAN FIGURES 

* OUTDOOR SCENES—LANDSCAPES, BUILDINGS 

© STILL LIFE—VASES, BOWLS OF FRUIT, FLOWERS, LAMPS, FURNITURE 

* COPY PHOTOS, OTHER PICTURES, COMICS, MAPS, BLUEPRINTS 

© COPY FASHION DESIGNS—ALL OTHER DESIGNS, DECORATIONS 


FREE! VALUABLE ART BOOK 


ORDER TODAY and receive absolutely free a copy of “Simple Secrets of 
Art Tricks of the Trode."” Send $1.98, plus 25¢ for postoge and handling. 
You'll be glad you did. Fill in and mail coupon for prompt delivery. 


MAIL FREE 10-DAY TRIAL COUPON! 


CAPTAIN COMPANY, Dept. 510-168 
P.O. Box 5987 Grand Central Station New York, New York 10017 


PLEASE RUSH my amazing MAGIC ART REPRODUCER. 1 enclose $1.98, 
plus 25¢ for postage & handling. 


NAME... 
ADDRESS. 


Ci¥seces ee .-sE1P CODE NO,, 


ON WALL . . . rom sooxs, iets 


WORLD-FAMOUS Magnajector lets you project any ploture In thls maga. 
Hine onto Your wall ar sera WIDE! No films or 
dec strument ever the. Magazine. GF 

a "ay any other bject and like magic, the picture 

‘on the wall in front’ of you, See veins in leaves 


BIG & 
“aetalls of Insects. monst 
fami iT ‘SIZE, 
my and, a great 
Stinky $6.95, plus 70¢ for posta 


CAPTAIN COMPANY, Dept, i0-158 P.O. Box 5987, Grand Central 


on. photos ef. You or Your 

the wail, Order your Magnajecte 
in schoo! work, for art, s 

ind hand 


Station New York, New York 10017 








Ene aoe i] TALES j 
L OF THE 

VAULT OF ; INCREDIBLE & BY RAY 

HORROR A Q eare ™) BRADBURY 

Grisly tees of * EE stories ct he : 


BY cold-t Bradbury 


PD could have 


ALL4 PLEASE ADD 15¢ MAIL CAPTAIN CO., DEPT. 5 


BOOKS PER BOOK FOR TO: P.O. BOX 5987 


2.00 POSTAGE & HANDLI GRAND CENTRAL STATION 
: OSTASE S: HANDLING NEW YORK, NEW YORK 10017 


vA 


7) 
“MAN 
j \ 


CAPTAIN COMPANY, Dept. 510-16 
I P.0. Box 5987 Grand Centra! Station 
New York, New York 10017 


1 Wow! Rush my BATMOBILE Scale 
I Model Kitt | enclose 984 plus 27¢ for 
| Postage & handling. 

| ame . 

1 ADDRESS .... 

! cry. 


je 









GREEN 


norners BLACK BEAUTY 


SCALE MODEL HOBBY KIT 
COMPLETE WITH FiGuRES {!))| 9) 
OF THE HORNET & KATO [fF 
INSIDE THE CAR 











CAPTAIN COMPANY, Dept. 
P.O. Box 5987 Grand Centre 
New York, New York 10017 


BLACK BEAUTY CAR KIT. I enclose 98¢ plus 
27¢ postage & handling. 


Cesare 
ine See ky 
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METALUNA MUTAN WOLFMAN 





PROFESSIONAL, HAND-PAINTED CUSTOM 


HOLLYWOOD 


MASKS! 


Super De-Luxe heavy rubber masks cover the EN- 

TIRE HEAD and still remain flexible. There are also 

some monster hands available (see coupon), Ex- 

actly like the actual masks and hands used in the 

famous Universal movies. Created for us exclu- 
ly by Hollywood’s Don Post Studios and fea- 
g the Secret Hollywood Skin-Textured For- 

mula, Each remarkable mask is a Collector’s Item 

you'll treasure for years to come! 

CAPTAIN COMPANY, Dept. 510-1 

P.0, Box 5987, Grand Central Station, New York, N.Y. 10017 

Please rush me the following, for which | enclose $ 


THE MAD DOCTOR MASK ($34.00) THE CREATURE MASK ($34.00) 
MOLE PEOPLE MASK ($34,00) 2 CREATURE HANDS (517.50) 
2 MOLE PEOPLE HANDS ($17.50) WOLFMAN MASK ($34.00) 
THE PHANTOM MASK ($34.00) 2 WOLFMAN HANDS ($17.50) 
2 PHANTOM HANDS ($17.50) DRACULA MASK ($34.00) 
MR. HYDE MASK ($34.00) [) HUNCHBACK MASK ($34.00) 
2.MR. HYDE HANDS ($17.50) 2 HUNCHBACK HANDS ($17.50) 
METALUNA MUTANT ($34.00) THE MUMMY MASK ($34.00) 
2 METALUNA MUTANT HANDS ($17.00) ) 2 MUMMY HANDS ($17.50) 
THE GORILLA ($34,00) FRANKENSTEIN MASK ($34.00) 
2 GORILLA HANDS ($17.00) 2 FRANKENSTEIN HANDS ($17.50) 
(Please add $1.00 postage for each mask, and 75¢ for each pair of hands.) 


NAME 
ADDRESS 
on 





THE GORILLA PHANTOM OF THE OPERA MOLE PEOPLE MR. HYDE 
70 













Pte are oe 


10-168 

P.O. Box 5987 Grand Central Station New York, New York 10017 ] 

Please rush me the following LONG PLAYING ALBUMS: 

“ZZ | [] WAR OFTHE WORLDS; —[] JOURNEY TO THE CENTER [) DINOSAURS!; $1.98 plus] 

$1.98 plus 25¢ postage OF THE EARTH; $1.98 plus 25¢ postage & handling. 

& handling. 25¢ postage & handling. 1 KING KONG; $1.98 plus ] 

(Cl 20,00 LEAGUES UNDER THE [] AROUND THEWORLDIN 0 _ 25 postage & handling. 
SEA; $1.98 plus 25¢ post- DAYS; $1.98 plus 25¢ VAD VENTORES OF FLASH. 
age & handling. postage & handling. GORDON; piceietes 25¢ 

(0 THE FIRST MAN IN THE ] 
MOON; $1.98 plus 25¢ 

postage & handling, | 





( OFFICIAL ADVENTURES OF NAME ... 
SUPERMAN; $1.98 plus ; 
25¢ postage & handling. ADDRESS .............. 
(THE INVISIBLE MAN; $1.98 
plus 25¢ postage & (5) fecrer eaten STATE ........000, ZIP 


fGen | 





KARLOFF TELLS YOU: “TALES 
OF MYSTERY & IMAGINATION” 


Only as Korloff coh fell it. . . “THE 
LEGEND OF SLEEPY HOLLOW" and "RIP 
VAN WINKLE”. A brand new record by 


FAMOUS MONSTERS SPEAK 


50 MINUTES OF SHEER TERROR—BROUGHT 

TO YOU BY THE EDITORS OF FAMOUS 

MONSTERS MAGAZINE! 

YOU ARE DR. FRANKENSTEIN—for on! 

you can bring his horrible creati 

to lie, meeen the maple ing background of 
th high fid cording! And , you live the gr 
will alse. bring Count Dracula ‘back f th 

to life! You will hear this human vompire. 

You will almost he reachi 

1 for you. This is a collector's it 


ing powers of his 


yur window, you'll 
night rider whe 
- Only $1.98 


available in limited edition, Order Today! 


aA Tn 


<7 


NIGHTMARE, ANYONE? You've heard 
ef records in o humorous vein—well 
this one is HORROR IN A JUGULAR 
VEIN. A frightening narrotion from 
the stories of Edgar Allan Poe. THE 
PIT AND THE PENDULUM is tough on 
your nerves, but wait until you hear 
THE TELL-TALE HEART—Poo's most 
terrorizing stories. Only $1.98. 


















HORROR—THE SON OF NIGHTMARE; 
@ classic tale of terror spo 
eerie tones with the right kind of 
background music. Actually hearing 
this story told in your own home is 
enough to scare you out of your wits 
Have your blood curdled by the tole 
of THE BLACK CAT, by EDGAR Al- 
LAN POE. Only $1.98. 


A grim, ghostly, tole of horror that 
will fill you with lingering FRIGHT, 
written by the master of thriller 
chillers—Edgar Allan Poe. You will 
remember “THE HOUSE OF USHER" 
(his most famous tale) with shudder 
ing fear 9 


Weird music & chilling sound effects 
created for 12. frightening scenes. 
HAUNTED HOUSE—groans, rattles & 
unknown sounds; SPELLBOUND — su. 
Pernatural theme music; HEARTBEAT, 
JUNGLE FEVER, THE LONG WALK 
and others. Long Play Album. Only 
$3.98. 

































Sleep no aniore! 


Re 


Pte 


FAMOUS GHOST & HORROR STORIES 
read by Nelson Olmstead, radio's 
famous sinister voice, Includes THE 
SIGNAL MAN by Charles Dickens; 
THE MUMMY'S FOOT, WHAT WAS IT, 
THE BODY SNATCHER, OCCURRENCE 
AT OWL CREEK BRIDGE and others. 
Only $4.98. 


the following motion pictur 
of Frankenstein © Horror of Dracula 
® Son of Dracula 
Black Lagoon * R 


Space * Tarantula * TI 
ing Man * $3.98. 


handling. 


postage & hondling. 





(OTHE HOUSE OF FRIGHT; $1.98 plus 25¢ for 


On any Wednesday night in the tote 
30's and early 40's, when radio wos 
king, the lights would be on in my 
haute and the radio tuned fo a" pro: 
gram called "LIGHTS OUT,"" directed 
by Arch Oboler, whose talent scored 
the wits out of America with this 
blood-chilling series. Here is a 
sampler of this pioneer of horror that 
has never been matched. Only $5. 


& ROBIN. Including th 
f how they came to be. 
crime-fighting palr comes te 
in this dramatic version of thelr 
most exciting adventure 
the, Dynamic Due batt! 


« . the clever PEN- 
GUIN and the evil JOKER. Only $1.79. 


postage & handling. 
Cl WAR OF THE WORLDS; $5.98 plus 25¢ for 
postage & hondling. 


CLASSIC TALES OF TERROR to moke 
You shiver in your boots. Be prepared 
for maniacal action when you listen 
to these spine-tingling narrations pen- 
ned by the master of the macabre 
Edgor Allen Poe. MASQUE OF THE 
RED DEATH and THE PREMATURE 
BURIAL, ore among these best ond 
most terrifying tales. Only $1.98. 


Created Just for ¥. 
Amazing Half _H 
FORREST. J ACKERMAN’ time-travels 
fo the 21st Century to bring back 
Music for Robots. FJA talks to YOU 
f ina thrilling narration 
about RUR, Tobor, Gort, Robby, Jules 
Verna, Edgar Allan Poe, the metallic 
weird multisonic 
the ears of an- 





stati 
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‘A wild SPIKE JONES album featuring 
DRACULA, VAMPIRA & THE MAD 
DOCTOR,’ in TEENAGE BRAIN SUR- 
GEON, "MONSTER MOVIE BALL, 
FRANKENSTEIN'S LAMENT, MY OLD 
FLAME, plus others specially recorded 
to drive you mad with’ ghoulish 
laughter. Long Play Album. Only 
$3.98. 


THE WAR OF THE WORLDS) 


‘An LP recording of the original Fa- 
mous Orson Welles broadcast that 
caused mass hysteria throughout New 
York and New 


before had pe 
P lenly disturbed os 
they did on this night. The original 
broadcast took place on the evening 
of October 30, 1938. A rare collec: 
tor's item! Only $5.98. 








ZIP CODE NO..... 





t 
' 
PLEASE RUSH ME THE FOLLOWING CAPTAIN COMPANY, Dept. 60-168 } 
ox 5987 Grand Central Station 
: LONG PLAYING ALBUMS: 1 DROP DEAD; $5.98 plus 25¢ for posoge & ork, New Yark 10017 E 
andling. 
1 FAMOUS MONSTERS SPEAK: $1.98 plus 25¢ TEROR: $1.98 plus 25¢ for postoge & ‘ r) 
for postage & handlin andling. 
B GeTALes OF MYSTERY ES Tivacinarion; $1.98 0 SPIKE Tones Ih HLF, $3.98 plus 25e for 1 
plus 25¢ for postage & handling. postage & handling. 
TH GNIGHTMARE; $1:98 plus 25c for postoge & = SLEEP NO MORE; $4.98 plus 25¢ for postoge NAME. - 
handling, andling. 
4 1 SHOCK; "$2.90 plus 25¢ for postoge & han- Cc) THEMES FROM HORROR MOVIES; $2.98 plus aponess. 1 
dling efor postage & hendling 
1 Qo HORROR; $1.98 plus 25¢ for postage & MUSIC FOR ROBOTS; $1.98 plus 25¢ for city. ~ = i | 
1 1 
1 t 
r] t 
a 













DEVOTED TO TODAY’S POPULAR 


SCREEN THRILL 


HEROES 


ON FILM 


GET THESE EXCITING BACK ISSUES OF 
THE WORLD'S (RJ ACTION FILM MAGAZINE 
SERIAL HEROES, 





ILLUSTRATED 





COLLECTOR'S EDI- 
AR. 


clude: Story of an 


Mi uB- == ZAN, 
LIC'S THRILL FAC- 

"s TORY, LAUREL & HAR- 
DY, MYSTERIOUS DR. 
SATAN, and SUPER- 
TRACY'S Film Coreer. MAN. 





fers, Famous WAR 
Movies, THE SHA- 
DOW, SABU etc. 








No. 4—BEHIND-THE- 
SCENES Exclusives. in- 


Amazing Movie TAR- 

BATMAN & 
ROBIN in the Movies, 
Silent SERIAL Thrill 


= 
oe 


Tt 
NEW scoops. include: 


No, 6 — MAJOR PER- 
SONALITIES issue in- 
More BATMAN & 
ROBIN, 



















No. 9—THE MEN BE- 
HIND THE MASK OF 
ZORRO—Study of the 
robed rogue's screen 


No. 10—JAMES 
BOND, THE LONE 

RANGER'S TRAIL TO 
FAME, BEATLES VS. 


cludes: RED SKELTON’s 
funniest movies, the 


DEAD END funi 
time CHARLIE 





KIDS ‘and BOWERY CHAN history. ALAN LADD STOOGES, GEORGE 
BOYS, MAE CLARKE’s lost a cose, THE "Tribute toa RAFT, WESTERN HALL 
movies with CAGNEY PHANTOM's screen Tough-Guy."” BUCK OF FAME PLUS A 

cand KARLOFF, LAUR- debut, REPUBLIC PIC- JONES — Tokes his PICTURE STORY ON 








EL & HARDY's Best TURES, thrilling action place in our Wester 
Films, plus SERIALS. 


with DAVE SHARPE. Hall of Fame. WALLS OF HELL. 


er ee ey 


1 enclose $1.00 for each of the following back 
I issues of SCREEN THRILLS ILLUSTRATED: Please 


I Rush! 

I O Issue *1 
O Issue =3 

I O Issue =4 





O Issue *10 











CLIP OUT AND MAIL TO: 
NAME I 

WARREN PUBLISHING CO. 
Bate oer sco-ico | 8% ! 
pein ti ew 1 
New York, New York 10017 Ee 1 
ZIP CODE NO.. | 





Se ee a ee 
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BRAND NEW FROM DON POST STUDIOS, HOLLYWOOD'S SOUSE OF HORROR, 
COMES THIS COMPLETELY DIFFERENT LINE OF UNIVERSAL PICTURES POPULAR 
MONSTER CHARACTERS. THESE MASKS ARE ENTIRELY NEW IN DESIGN AND 
CONSTRUCTION, MADE OF A SPECIALLY -FORMULATED RUBBER-LIKE COMPOSI- 
TION! FLESH-LIKE TO THE TOUCH, YET SO STURDY THEY CAN STAND UP BY 
THEMSELVES! REALISTIC NEW COLORING TECHNIQUE IS USED TO PRODUCE 
THE UTMOST IN HORROR! EACH MASK IS A COLLECTOR'S MASTERPIECE! YOU 
WILL WANT THE COMPLETE SET ONCE YOU'VE SEEN AND FELT THE QUALITY! 


WHILE THEY LAST, ONLY $8.95 EACH PLUS 35¢ POSTAGE AND HANDLING. 
GUARANTEED TO BE COMPLETELY AS ADVERTISED. 


THE THE MR. PHANTOM OF 
FRANKENSTEIN, HUNCHBACK uM WOLFMAN THE OPERA 


CAPTAIN CO., DEPT. 510-168, P.O. BOX 5987, GRAND CENTRAL STATION N.Y., N.Y. 10017 | 





1 

] Please rush the MOVING FACE SUPER MONSTER NAME ....0.0..........:ccccccsccscssesssseseencsesesseenesseesseeress 

y MASK checked below, at $8.95 plus 35¢ for post- 1 
yo2° & handling. ADORESS ood foo .acatic tose et Aeeeree - &§ 








jC FRANKENSTEIN = [] THE WOLFMAN 
| 0) THEHUNCHBACK [] MR. HYDE 
1 THE MUMMY Oo 
L 


GET YOUR @; . MYSTERY MAN MASKS 


DID YOU GET yeur Mystery Man Mask yet? Have a 
reat time start! 
































FAMOUS MONSTERS 
idan Dept. 510-168 
ies caller covers shoulders. Orect for meetings, cust 20 Lexington Ave. 
‘Only $1.00 plus 25¢ for postage & handling N.Y., NeYs 10017 





You screamed for it—and here they are! Cus- 

SUPER 4 DELUXE tom SUPER MASKS modeled after your favorite 
fearmakers UNCLE CREEPY and COUSIN EERIE. 

Created exclusively for us by Don Post Studios, 

CREEPY and EERIE 9 accross acict ae ron set 
ored and designed to cover the ENTIRE HEAD 


] and still be flexible. Why just read about these 
TRY AY two MERRY MONSTERS when you can actually BE 
pe them in these weirdly wonderful masks! Send 
in the coupon below NOW for your crawly col- 
lector’s item! Deluxe masks are also available 

on both CREEPY and EERIE. 


=<. ee ee ey 
Please rush me the following, for which I I 
enclose $. 


(1) Fabulous CREEPY Deluxe Mask ($8.95 plus 
35¢ postage & handling) 


CREEPY DELUXE EERIE DELUXE Super Fantastic CUSTOM SUPER CREEPY 
Lure ak ~ Mask, with real hair. It's almost alivel! 


($14.95 plus 75¢ for postage & handling) 


Deluxe EERIE Mask ($8.95 plus 35¢ post- 
age & handling) 


I 

J 

I 

! 

! 

I 
Super Terrific CUSTOM SUPER EERIE Mask, ! 
with real hair, It's almost alive!! ($14.95 1 
I 

| 

u 

| 


a 


P.G. Box 5987 Grand Cent 
New York, New York 10017 


plus 75¢ for postage & handling) 


NAME 


ADDRESS 


SEND TO: CAPTAIN COMPANY, Dep! 


city STATE zip 


CREEPY CUSTOM EERIE CUSTOM (eee Bes ee pani 
SUPER MASK SUPER MASK eee eee eee eee 








eS 
Borris 
MONSTER COMICS 


ot er LG 
fae ea 








NO, 2—THE MUNSTERS 


Of) Om ys Pele) 8) fe) 
TO GET VALUABLE 
JNO) @ (8) oe) 9 


MONSTER 
WORD 





NO. 3—THE SHE CREATURE 






r 







_All oe valid 
MONSTER WORLD in a Sturdy Envelope 
BACK ISUES DEPT. 560-168 for Protection 
420 Lexington Avenue, Room 2800 
New York, N.Y. 10017 


[Rush me the *1 COLLECTOR'S EDITION. Enclosed is $1.00 

(] Rush me Issue =2 of MONSTER WORLD. Enclosed is $1.00 

[Rush me the Great She Creature Issue *3. Enclosed is $1.00 
ush me the Great Chris Lee Issue “4. Enclosed is $1.00 
tush me the Great Karloff Issue =5. Enclosed is $1.00 

Rush me the Great Cool Xmas Issue =6. Enclosea is 75 

(Cj Rush me the Great Filmbook Issue =7. Enclosed is 50c. 

(Rush me the Great Dr. X Issue =B. Enclosed is 50c. 





[Rush me the Great Addams Family Issue =9. Enclosed is 50c. 
[i Rush me the Great Super-Heroes Issue =10. Enclosed is 50c. 


NAME. 
ADDRESS. 
CITY. 


STATE. ZIP CODE. 





NO. 10 — SUPER HEROES 


NO. 9 — THE ADDAMS FAMILY 





| stoeslaeslstomstoneteentomtentetentemtetetetetenbelententaed 


HERE IT IS! 
THE FIRST| 

















Toe 
lig. a aa) 
ORGOTTEN ay 
PRISONER OF Hn 
CASTLEMARE Hine 


Here's the first in a series of 
NEW FAMOUS MONSTERS 
OF FILMLAND Hobby Kits, 
made by Aurora, the greatest 
name in all-plastic assembly 
kits! The Forgotten Prisoner is 
832" high, 4/2" wide. He may 
never make the best-dressed 
list, but what a kit! Order yours 
today! Only 98c. 














AURORA PLASTICS CORP. 


! 

| Wow!! Rush me THE 
AURORA i LEMA Fi 

fr] mou: Mon nite 

I nclosi 

1 


Kit 
West Hempstead, Long Island, N.Y. 
L 


